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Apter, KaTHLEEN: Book Review: Looking into Degas: uneasy images of women 
and modern life (Eunice Lipton), 608. 
Exhibition Review: Berthe Morisot, Washington, National Gallery of Art, 
765. 
ALLEN, Brian: Exhibition Review: British paintings of three centuries, London, 
Agnew’s, 475. 
Attey, Rona.p: Book Review: Picasso créateur: la vie intime et Poeuvre (Pierre 
Daix), 679. 
ANDERSON, JAYNIE: Book Review: La Raccolta Morelli nell’Accademia Carrara 
(Federico Zeri and Francesco Rossi) , 468. 
The Morelli Conference in Bergamo, 596. 
ANDREW, Patricia R.: Jacob More’s ‘Falls of Clyde’ paintings, 84. 
Anprews, KerTu: Book Review: Joachim von Sandrart, Kunstwerke und Lebenslauf 
(Christian Klemm), 544. 
ARCHER, MICHAEL: ‘Monmorency’s Sword’ from Ecouen, 298. 


Baney, B.: Exhibition Review: La Grande Maniére: Historical and Religious 
Painting in France 1700-1800, Atlanta, High Museum of Art, 838. 
Banker, James R.: Piero della Francesca’s S. Agostino altar-piece: some new 
documents, 645. 
BaR-EFRAT, SHIMON: Some remarks on Rembrandt’s ‘Jacob blessing Ephraim and 
Manasseh’, 594. 
BarEAU, JULIET Witson: Exhibition Review: Goya, Lugano, Villa Favorita, 49. 
Baron, WeENpy: Book Review: The Euston Road School. A study in objective 
painting (Bruce Laughton), 257. 
Barron, JouN P.: Book Reviews: Greek sculpture, the Classical Period. The Parthenon 
and its sculptures (John Boardman and David Finn), 400. 
Aphrodisias, City of Venus Aphrodite (Kenan T. Erim), 462. 
BELL, Quentin: Some memories of Sickert, 226. 
Betsey, Hucu: A visit to the studios of Gainsborough and Hoare, 107. 
A Newfoundland dog by George Stubbs, 735. 
Benton, Tim: Book Review: Victor Horta — Mémoires (ed. Cécile Duliére), 38. 
Victor Horta — the Solvay House (Yolande Oostens-Wittamer), 38. 
BerGpoLL, Barry: Exhibition Review: Chicago Architecture 1872-1922. Paris, 
Musée d’Orsay, 827. 
Bevan, Rocer: Exhibition Review: Richard Long, New York, Guggenheim Museum, 
54. 
Beyer, AnpREAs: Exhibition Review: Effetto Arcimboldo, Venice, Palazzo Grassi, 
343. 
Binpman, Davin: Exhibition Review: Manners and Morals. Hogarth and British 
Painting 1700-1760, London, Tate Gallery, 819. 
Biack, JEREMY and Penny, Nicuo as: Letters from Reynolds to Lord Grantham, 
730. 
BonavENTuRA, Paut: Book Reviews: De Stijl: the formative years (Carel Blotkamp 
and others), 608. 
Theo van Doesburg: painting into architecture, theory into practice (Allen 
Doig), 608. 
The New Art — The New Life. The collected writings of Piet Mondrian 
(Harry Holzman and Martin S. James), 608. 
Bow tT, Joun E.: Book Reviews: Alexander Vesnin and Russian constructivism 
(S.O. Khan-Magomedov), 680. 
Rodchenko, the complete work (S.O. Khan-Magomedov), 680. 
Boyer, JEAN-CLAUDE: Book Review Description de la ville de Lyon 1741 (André 
Clapasson), 746. 
BREJON DE LAVERGNEE, ARNAULD: A picture by Mola comes back to the Louvre, 77. 
Exhibition Reviews: I] seicento fiorentino, Florence, Palazzo Strozzi, 344. 
Cf. Correction, 844. 
Italie. Historie d’une collection, Bordeaux, Galerie des Beaux-Arts, 557. 
Neapolitan painting from Caravaggio to Giordano, Madrid, Prado, 137. 
BricsrockE, HucGu: Exhibition Review: The Settecento: Italian Rococo and early 
Neo-classical paintings 1700-1800, London, Matthiesen Gallery, 820. 
Bronkuurst, JupiTH: New light on Holman Hunt, 737. 
Brooxner, Anita: Book Review: Giambattista Tiepolo; his life and art (Michael 
Levey), 121. 
Brown, CuristoPpHER: Book Review: Corpus Rubenianum Ludwig Burchard Part 
VII. The Life of Christ after the Passion (David Freedburg), 403. 
Brown, Davin Biayney: Exhibition Review: Francis Hayman, London, Kenwood, 
755. 
Brown, JonaTHAN and Exuiort, J.H.: The Marquis of Castel Rodrigo and the 
landscape paintings in the Buen Retiro, 104. 
Browse, LIL.ian: False castings of Rodin bronzes, 807. 
Butt, Duncan: Exhibition Reviews: Genial company: the theme of Genius in 
eighteenth-century British portraiture, Edinburgh, Scottish N.P.G., 341. 
Paintings from Emilia 1500-1700, New York, Matthiesen and others, 482. 
Wright in Italy, Sudbury, Gainsborough’s House, 761. 
Venice in perspective, London, Harari and Johns, 762. 
Bury J.B. (Joun): El Greco’s books, 388. 
Book Reviews: The Palace of Charles V in Granada (E.E. Rosenthal), 195. 
Firearms and fortification:: military architecture and siege warfare in sixteenth- 
century Siena (S. Pepper and N. Adams), 465. 
Juan Bautista de Toledo y Felipe II: la implantancién del clasicismo en 
Espafia (José Javier Rivera Blanco), 672. 


Butiin, Martin: Book Review: The works of William Blake in the Huntington 
Collections. A complete catalogue (Robert N. Essick), 123. 
Buttery, Davin: Canaletto at Warwick, 437. 


Ca vocoregsst, Kokoschka’s Highland Journey, 220. 

Book Review: Recent publications on Adolf Loos (Rukschcio & Schachel; 
Rossi; Altmiiller Slapeta; Altmann-Loos; Summerson), 188. 

CamiLte, Micuae-: Book Review: Art and Beauty in the Middle Ages (Umberto 
Eco, trans Hugh Bredin), 119. 

CampBELL, Lorne: Holbein’s miniature of “Mrs Pemberton’: the identity of the 
sitter, 366. 

Book Reviews: Les primitifs flamands, II. Repertoire des peintures flamandes 
du quinziéme siécle, 4. Collections de Tchécoslovaquie (Jarmila Vackova), 
401. 

The Master of Frankfurt and his shop (Stephen H. Goddard), 464. 

CampBELL, Munco: ‘Lord Cardross’ and the ‘Boy with a squirrel’; Sir Joshua 
Reynolds’s first encounter with the Earl of Buchan and John Singleton Copley, 
728. 

Carrier, Davin: Book Reviews: Inside the white cube. The ideology of the gallery 
space (Brian O’ Doherty), 610 

Modernism, Post Modernism, Realism. A critical perspective for art (Brandon 
Taylor), 682. ; 

Exhibition Reviews: Fortieth Biennial exhibition of contemporary American 
painting, Washington, Corcoran Gallery, 483. 

Morality Tales: history painting in the 1980s, New York, Grey Art Gallery, 
837. 

Cavina, Anna Ottant: Book Review: Saint-Non, Fragonard, Panopticon Italiano. 
Un diario di viaggio ritrovato 1759-1761 (Pierre Rosenberg), 605. 

CuasTEL, ANDRE: Book Review: The Renaissance in Rome (Charles L. Stinger), 
193 

CuRISTIANSEN, Kern: Dates and non-dates in Savoldo’s paintings, 80 

Letter: Botticelli’s portrait of a young man with a Trecento medallion, 744. 
Cf. STAPLEFORD, 428. 

Exhibition Review: Old master paintings, New York, Piero Corsini, 211. 

CieszkowskI, Krzysztor Z.: Exhibition Review: Lady Butler, battle artist, London, 
National Army Museum, 477. 

CrarkE, AsHLeEy: Letter: “Thorough Flood’, 321. Cf. Editorial [1986], 779. 

Cocks, A.G. Somers: Book Review: Die Goldschmiede Hamburgs (B. Heitman 
and others), 129. 

Corrin, Davip R.: Book Review: Princely Gardens, the origins and development of 
the French formal style (Kenneth Woodbridge), 37. 

Co.pstrEAM, Nicoia: Book Review: The architectural history of King’s College 
Chapel and its place in the development of Late Gothic architecture in England 
and France (Francis Woodman), 33 

CoL.LeRAN, Kate: Book Review: Conservation of Library and Archive Materials 
and the Graphic Arts (ed. Guy Petherbridge), 749. 

Compton, Susan P.: Book Review: The Futurist Movement, Avant-Garde, Avant 
Guerre, and the language of rupture (Marjorie Perloff), 679. 

ConisBEE, Puiip: Exhibition Review: Subleyras, 1699-1749, Paris, Musée du 
Luxembourg, 414. 

Francois Boucher: his circle and influence, New York, Stair Sainty 
Matthiesen, 836. 

Connor, Timoruy: Book Review: The Country House described (Michael Holmes), 
335. 
Cooke, Lynne: Book Reviews: Working space (Frank Stella), 258. 

John Chamberlain. A catalogue raisonné of the sculpture, 1954-1985 (Julie 
Sylvester), 815. 

Exhibition Reviews: Arnulf Rainer: the self-portraits, Raleigh, North Carolina 
Museum of Art, 55. 

L’époque, la mode, la morale, la passion; aspects de l’art d’aujourd’hui, 
Paris, Centre Georges Pompidou, 615. 

David Smith: sculpture and drawings, London, Whitechapel Art Gallery, 
133. 

CoppeEL, Rosario: A newly-discovered signature and date for Filarete’s ‘Hector’, 
801. 

CorDELLIER, Dominique: Guido Reni’s ‘Separation of Day and Night’, 81. 

Cork, RicHarp: Book Review: Oskar Kokoschka ~— a life (Frank Whitford), 256. 

Cormack, Rosin: Book Review: The mosaics of Nea Moni on Chios (Doula 
Mouriki), 330. 

Coutts, Howarp: Letter: Ford Madox Brown’s study for ‘Waiting: an English 
fireside’, 322. Cf. Bennetr [1986], 903. 

Cox-Rearick, JANET: A ‘St Sebastian’ by Bronzino, 155. 

Crook, J. Morpaunt: Book Review: The Law Courts. The architecture of George 
Edmund Street (David B. Brownlee), 129. 

Cropper, ExizaBetu: Exhibition Review: The Age of Correggio and the Carracci, 
New York, Metropolitan Museum of Art, 270. 


Dania, Luicr: An altar-piece by Giuseppe Passeri and its preparatory drawing, 
456. 

Darr, ALAN Puipps and RoisMan, Rona: Francesco da Sangallo: a rediscovered 
early Donatellesque ‘Magdalen’ and two Wills from 1574 and 1576, 784. 

Davinson, Bernice: A study for the Farnesina “Toilet of Psyche’, 510. 
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ERRATA 
In the article entitled Titian’s ‘ Tarquin and Lucretia’: technical examination by Karin Groen (March 1987, pp.165-72), the following errors occurred: 


p.165. 2nd column, 10th line: delete (Fig.01). p-169. 2nd column, 10th line: delete (Fig.27). 
p.168. Ist column, 8th line: for Fig.25 read Fig.19. 2nd column, 25th line: for Fig.31 read Figs.26, 27, 28. 
2nd column, 10th line: add Fig.25 to Figs.2) and 23. p.172. 2nd column, note 16: add Fig.31 after ‘the green counterpane as well’. 
p-169. 1st column, 4th line: delete (Fig.30). 2nd column, note 16: add Fig.30 after ‘and flesh paint were found in 
1st column, 7th line: for (Fig.26) read (Fig.29). the cross-sections’. 
Ist column, 17th line: add Fig.26 after ‘in several areas of the painting’. 2nd column, note 16: delete (Fig.28). 
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Dempszy, Cuar.es: Book Review: Das Bildprogramm der Galleria Farnese in 
Rom, Frankfurter Forschungen zur Kunst, Band 13 (Iris Marzik), 34. 

Dreter, Franz Aprian: Two Hessian goblets with the arms of King Frederick I of 
Sweden, 309. 


Enccumse, Jou: Reynolds’s earliest drawings, 724. 

Epwarps, Lee M.: Exhibition Review: Victorian Childhood in paintings from the 
Forbes Magazine Collection, New Haven, Yale Center for British Art, 140. 
EceErton, Jupy: Book Reviews: The Rhinoceros from Diirer to Stubbs, 1515-1799 

(T.H. Clarke), 128. 
Regency portraits (Richard Walker), 253. 
EKsERDJIAN, Davin: Book Review: Federico Barocci (Andrea Emiliani), 402. 
Exsrein, Micuae-: Exhibition Reviews: Franz von Lenbach (1836-1904), Munich 
Lenbachhaus, 206. 
Biedermeiers Gliick und Ende . . . die gestérte Idylle 1815-1848, Munich, 
Stadtmuseum, 418. 
Exam, Caro.ine: Book Review: Disegni italiani del tempo di Donatello (Alessandro 
Angelini), 191. 
Evans, Dorinpa: Book Review: Colonial American Portraiture (Wayne Craven), 
812. 


Farr, Dennis: Exhibition Review: Winifred Nicholson, London, Tate Gallery, 
555. 

FerniE, Eric: Book Review: Cistercian art and architecture in the British Isles 
(Christopher Norton and David Park), 463. 

FinLay, Karen: Book Review: La Maddalena tra Sacro e Profano: da Giotto a De 
Chirico (Marilena Mosco), 607. 

Finsen, Hanne: Obituary: Merete Bodelsen, 323. 

Foister, Susan: Book Review: Gloriana: the portraits of Queen Elizabeth I (Roy 
Strong), 745. 

Foro, Brins.ey: Obituary: Fred Hipkin, 459. 

Fox, Cexina: Book Review: The works of art of the Corporation of London (Vivien 
Knight), 683. 

FRANKLIN, Davin: Rosso, Leonardo Buonafé and the Francesca de Ripoi altar- 
piece, 652. 

FRIEDMAN, ANN: Book Reviews: Versailles: the chateau of Louis XIV. In the 
garden of the Sun King: studies on the park of Versailles under Louis XIV 
(Robert W. Berger), 35. 

Brunnen und Wasserkiinste in Frankreich im Zeitalter von Louis XIV 
(Gerold Weber), 35. 

Futter, Peter: Exhibition Reviews: Graham Sutherland: the early years, 1921-40, 
London, Goldsmiths’ College, 44. 

British Art in the 20th Century — the later years, London, Royal Academy, 
262. 

The art of watercolour, Manchester City Art Gallery, 412. 

A paradise lost. The neo-romantic imagination in Britain 1935-55, London, 
Barbican Art Centre, 473. 

Mark Rothko, London, Tate Gallery, 545. 

Maggi Hambling, London, Serpentine Gallery, 760. 


Garas, Kara: Two unknown works by James Thornhill, 722. 

GARDNER VON TEUFFEL, CHRISTA: see TEUFFEL. 

GARDNER, JULIAN: Bizuti/Rusuti, Nicolaus and Johannes: some neglected documents 
concerning Roman artists in France, 381. 

Garas, JOrc: Book Review: Katalog der Bibliotheca Hertziana, Rom, Sonder- 
band: Systemiibersicht zum Standtortkatalog. Systematischer Standortkatalog 
Vols. 1-5, 470. 

Gisss, Rosertr and Lop, Letizia: Exhibition Review: The other side of the 
painted panel, Genoa, Gaileria di Palazzo Bianco, 48. 

GLANVILLE, Putippa: Exhibition Review: Art before the iconoclasm: the decorative 
arts, Amsterdam, Rijksmuseum, 202. 

Goprrey, Tony: Steven Campbell: “The dangerous eaily and late life of Lytton 
Strachey’, 248. 

Exhibition Reviews: State of the Art: Ideas and Images in the 1980s, 
London, ICA, 197. 

Tony Cragg, London, Hayward Gallery, 337. 

New York Art Now, London, Saatchi Gallery, 822. 

Go.p1nG, Joun: Book Review: Matisse: the man and his art 1869-1918 (Jack 
Flam), 409. 

Go pner, GeorGE R. and HEenprix, LEE: A new Altdorfer drawing, 383. 

Go er, Rosert I.: An early Reynolds rediscovered, 727. 

Gompricu, Ernst: Obituary: Elizabeth Gilmore Holt, 396. 

Goopwin, GeorFrrey: Book Review: Pots and pans. A colloquium on precious 
metals and ceramics, Oxford studies in Islamic art III (M. \ ickers, ed.), 751. 

Grizve, Atasrair A.: Book Review: Peggy Guggenheim Collection, Venice 
(Angelica Zander Rudenstine), 258. 

Exhibition Reviews: Naum Gabo, London, Tate Gallery, 265. 
Kenneth and Mary Martin, London, Annely Juda Fine Art, 758. 

Griswo.p, A drawing by Cosimo Rosselli, 514. 

GROEN, Karin, see JAFFE, MICHAEL: 162. 

GronBerG, Tac: Book Review: Mallarmé, Manet and Redon: visual and aural 
signs and the generation of meaning (Penny Florence), 255. 

GuILLaumE, JEAN: Book Review: Renaissance Paris, Architecture and Growth, 

1475-1600 (David Thomson), 601. 


Ha uay, Nice Vaux: The identity of Wyndham Lewis’s painting at Group X, 
245. 

Hare, Marion J.: Rodin and his English sitters, 372. 

Harpratu, Ricuarp: Book Review: The draftsman Raphael (Francis Ames-Lewis), 
541. 

Harris, Enriqueta: Obituary: Diego Angulo Ifiguez, 89. 

HaskELL, Francis: Book Review: Rosalba Carriera: lettere, diari, frammenti (Ber- 
nardina Sani), 122. 

Hawortu-Bootn, Mark: Book Review: Photographs from the collection of the 
Gilman Paper Company (Pierre Apraxine; Richard Benson and Lee Marks), 
259. 

HaxTHAUSEN, CHARLES WERNER: Exhibition Review: Oskar Schlemmer, Baltimore, 
Museum of Art, 141. 

Hayes, Gerarp: An unrecognised drawing after Michelangelo at Christ Church, 
184. 

Hazetuurst, F. Hamitton: A new source for Rubens’s ‘Chateau de Steen’, 588. 

Hecut, Peter: Exhibition Reviews: Joachim Beuckelaer, Ghent, Museum voor 
Schone Kunsten, 341. 

Im Lichte Hollands, Basel, Kunstmuseum, 692. 

HE Lp, Juuius S.: New oil sketches by Peter Paul Rubens, 572. 

HE ttyer, M.-E.: Exhibition Review: Drawings by Jean-Baptiste Le Prince, Phila- 
delphia, Rosenbach Museum and Library, 349. 

HeEnprrix, LEE, see GOLDNER, GEORGE R. 

Herpinc, Kraus: Book Review: Pierre and Frangois Puget, peintres baroques 
(Marie-Christine Gloton), 600. 

Hirst, MIcHAEL, see ZERVAS, DIANE: 

House, Joun: Orsay observed, 67. 

Book Reviews: A Bibliography of Salon Criticism in Second Empire Paris 
(Christopher Parsons and Martha Ward), 678. 
Manet (Kathleen Adler), 813. 

Howarp, Desorau: Book Reviews: Venedig: Die Kunst der Renaissance: Archi- 

tektur, Skulptur, Malerei 1460-1590 (Norbert Huse and Wolfgang Wolters), 


Howarp, Maurice: Book Review: L’Escalier dans l’architecture de la Renaissance. 
Actes du colloque tenu a Tours du 22 au 26 mai 1979 (ed. André Chastel and 
Jean Guillaume), 672. 

Hucues, Antuony: Book Review: The Sistine Chapel, Michelangelo rediscovered 
(Carlo Pietrangeli), 401. 

Hunt, Joun, Drxon: Book Review: Paradise Preserved. Recreations of Eden in the 
eighteenth and nineteenth century England (Max F. Schulz), 466. 

Hyman, Timotuy: Exhibition Review: The Vigorous Imagination, Edinburgh, 
Scottish National Gallery of Modern Art, 688. 


Incame ts, Joun: Taraval, Jollain and Fragonard, 518. 
Book Review: British painting in the Philadelphia Museum of Art (Richard 
Dorment), 123. 
Exhibition Review: Aspects of Watteau’s technique, Brussels, Université 
Libre, 135. 


Jarré, Micuac_ and Groen, Karin. Titian’s “Tarquin and Lucretia’ in the Fitz- 
william, 162. See amendment enclosed. 
James, Merun Inc: Exhibition Review: Jean Hélion, Paris, Galerie Louis Carré, 
616. 
Jervis, Simon: Book Reviews: Der Drechselnde Souveran (Klaus Maurice, trans. 
Dorothy Ann Schade), 128. 
Art Nouveau Bing, Paris style 1900 (Gabriel P. Weisberg), 606. 
Exhibition Review: Josef Hoffmann. Ornament zwischen Hoffnung und 
Verbrechen, Vienna, Osterreichisches Museum fiir Angewandte Kunst, 559. 
Jones, Mark: Book Review: Italian Renaissance Medals in the Museo Nazionale 
del Bargello, vols.II and III (J. Graham Pollard), 194. 
Jorpan, see PILLsBuRY, EDMuND. 


Kaeuicren, C. Peter: Exhibition Review: A taste of elegance: eighteenth-century 
English porcelain from private collections in Ontario, Toronto, George R. 
Gardiner Museum of Ceramic Art, 53. 

Kainsky, Nicoxa: Book Review: British Romantic Art (Karl Kroeber), 748. 

Kane, EILEEN: Jacques Yverni of Avignon, 491. Cf. Correction, 704. 

Kaurrmann, C.M.: Obituary: Sir Walter Oakeshott F.B.A., 808. 

Kemp, Martin: Book Reviews: New light on Old Masters — studies in the art of the 
Renaissance IV (E.H. Gombrich), 464. 

Studies on Leonardo da Vinci I. Linear perspective and the visual dimensions 
of science and art (Kim Veltman), 540. 

KENDALL, Ricuarp: Exhibition Review: The Private Degas, Cambridge, Fitzwilliam 
Museum, 267. 

KeENsETH, Joy: Two pendant portraits by Jacopo Ligozzi, 12. 

Kine, Dona.p: Exhibition Review: Bruges et la Tapisserie, Bruges, Gruuth tse and 
Memling Museums, 829. 

Kincs.ey, Aprit: Exhibition Review: The drawings of Roy Lichtenstein, New 
York, Museum of Modern Art, 419. 

Krrson, Micuaet: Exhibition Review: Hendrick ter Brugghen and his contemporaries, 
Brunswick, Herzog Anton Ulrich-Museum, 135. 


Laine, Atasrair: Letters: Labelling Mulready at the V. & A. Cf. HiGHBERGER, 
[1986], 691 and Pornton, 28. Boucher, 460. Cf. Levey, 199. 


333. 
Venetian Villas: the history and culture (Michelangelo Muraro), 675. 
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Book Review: Cosmas Damian Asam (1686-1739). Leben und Werk (Bruno 
Bushart and Bernhard Rupprecht), 404. 

Lanx, HERBERT: Book Review: The Museum Environment (Garry Thomson), 
684. 

Lanmon, Dwicnt P.: A royal Saxon goblet, 313. 

LaucutTon, Bruce: Book Review: Art for a purpose: The Artists International 
Association (Robert Radford), 681. 

LawreENcE, Cynruia: Rubens and the Ophovius monument: a new sculpture by 
Hans van Mildert, 584. 

Leg, Smwon: Book Review: Le Grand Prix de Peinture — les concours des Prix de 
Rome de 1797 a 1867 (Philippe Grunchec), 126. 

Levey, Book Reviews: Sileymanname. The illustrated history of Sileyman 
the Magnificent (Esin Atil), 409. 

French sculptors of the 17th and 18th centuries: The reign of Louis XIV. 
Vol. III: M-Z (Francois Souchal), 810. 

Exhibition Review: Francois Boucher, Paris, Grand Palais, 199. Cf. Laine, 
460. 

Lewison, JEREMY: Gaudier-Brzeska’s ‘Weeping woman’, 243. 

Lit.ey, E.D.: Zola and Pissarro: a coincidence, 24. 

Linc, Rocer: Book Review: Roman portrait sculpture 217-260 a.p. The transfor- 
mation of an artistic tradition. Vol.12 Columbia Studies in the classical tradition 
(Susan Wood), 33. 

LLE6 CaNAL, VicENTE: Book Review: Philip IV and the decoration of the Alcazar 
of Madrid (Steven N. Orso), 119. 

LiLoyp, CuRIsTOPHER: Book Reviews: Musée du Louvre, Cabinet des Dessins Musée 
d’Orsay. Pastels du XI Xe siécle (Geneviéve Monnier), 126. 

The age of Bruegel. Netherlandish drawings in the sixteenth century (John 
Oliver Hand and others), 674. 

Lioyp, Jiu: Exhibition Reviews: August Macke. Gemalde, Aquarelle, Zeichnungen 

Munich, Stadtische Galerie im Lenbachhaus, 480. 
Gerhard Richter, London, Karsten Schubert, 612. 

Loomig, ALBERT J.: John Michael Wright’s visit to London in the summer of 1655, 
721. 

LowbeEn, JouHN: Book Reviews: Tokali Kilise, tenth-century metropolitan art in 
Byzantine Cappadocia: Dumbarton Oaks Studies XXII (Ann Wharton 
Epstein), 330. 

Anastasis. The making of an image (Anna D. Kartsonis), 817. 
Lowry, Martin: Book Review: Venezia e il Rinascimento (Manfredo Tafuri), 193. 


Mater, J.V.G.: ‘In Botega de Maestro Guido Durantino in Urbino’, 284. 
Book Review: British Museum, Ceramic Art of the Italian Renaissance 

(Timothy Wilson), 331. 

Mat tory, Nina Ayata: Book Review: Artists’ techniques in Golden Age Spain. 
Six treatises in translation (Zahira Veliz), 673. 

Ma.tory, MicHAEL and Moran, Gorpon: Letter: The border of ‘Guido Riccio’, 
187. Cf. Mattory & Moran [1986], 250; MartTINDALE [1986], 259. 

Maarias, Fernando: Drawings by Carlo Fontana for the “Tempio Vaticano’, 391. 

Massey, ANNE: The Independent Group: towards a redefinition, 232. 

MassinGc, JEAN MicHEx: Book Review: Antoine Caron, Peintre des fétes et des 
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Mitiar, Otiver: Book Review: Pompeo Batoni, a complete catalogue (Anthony 
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MisFELDT, WILLARD E.: Book Review: Tissot (Christopher Wood), 467. 
Moran, Gorpon, see MICHAEL, 187. 
Morris, BarBarA: Flaxman’s illustrations to Homer as a design source for glass 
decoration in the 1870s, 318. 
MorsELut, RAFFAELLA: Bartolomeo Manfredi and Pomarancio: some new docu- 
ments, 666. 
Moyninan, Roprico, Sy_vesrer, Davin and Pasmore, Victor: Obituary: William 
Coldstream, 740. 
Mutcany, Rosemarie: Federico Zuccaro and Philip II: the reliquary altars for the 
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Exhibition Reviews: Escorial exhibitions, Madrid, 51. 
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MUuLLALyY, TERENCE: Obituary: Licisco Magagnato, 520. 
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KARLSRUHE, STAATLICHE KUNSTHALLE: Recent acquisitions at the Staatliche 
Kunsthalle, Karlsruhe (Horst Vey), 144. 

Lonpon, British Museum: Twentieth-century British acquisitions made by 
the Department of Prints and Drawings, British Museum, 276. British 
Museum, Ceramic Art of the Italian Renaissance (J.V.G. Mallet), Book 
Review, 331. 

Lonpon, NATIONAL GALLERY: Trafalgar Square honky tonk, Editorial, 363. 
See also Lzonarpo, 517. 

Lonpon, Tate GALLERY: The state of the Tate, Editorial, 219. 

Lonpon, Victoria & ALBERT Museum: Recent acquisitions in the Department 
of Ceramics and Glass (1983-86), 353. 

Oxrorb, AsHMOLEAN: Recent acquisitions — and some rediscoveries made by 
the Department of Western Art in the Ashmolean Museum (Nicholas 
Penny ), 56. 

Paris, MuskE pu Louvre: Musée du Louvre, Cabinet des Dessins Musée 
d’Orsay. Pastels du X1 Xe siécle (Christopher Lloyd), Book Review, 126. 

Paris, Musée p’Orsay: The Musée d’Orsay, Editorial, 3. 

Orsay observed (John House), 67. 

PHILADELPHIA Museum oF Art: British painting in the Philadelphia Museum 
of Art (John Ingamells), Book Review, 123. 

San Marino, Huntincron Lisrary: The works of William Blake in the 
Huntington Collections. A complete catalogue (Martin Butlin), Book 
Review, 123. 

STocKHOLM, see FRENCH DraAwinc, 560. 

Conservation: ‘Scienza e restauro’: recent Italian publications on conservation 
(Joyce Plesters), Book Review, 172. London Symposium on the conservation 
of wall-paintings (Kathleen Weil-Garris Brandt), Conference Report, 753. 
See also LEONARDO, 517. MICHELANGELO, 707. 

ConsTaBLE, JOHN: The discovery of Constable (Charles S. Rhyne), Book Review, 
124. 

ConTemporary Art: State of the Art: Ideas and Images in the 1980s (Tony 
Godfrey), Exhibition Review, 197. L’époque, la mode, la morale, la passion: 
aspects de l’art d’aujourd’hui (Lynne Cooke), Exhibition Review, 615. New 
York Art Now: (Tony Godfrey), Exhibition Review, 822. Morality Tales: 
history painting in the 1980s (David Carrier), Exhibition Review, 837. See 
also BERLIN, 623. 

Correccio: The Age of Correggio and the Carracci (Elizabeth Cropper), Exhi- 
bition Review, 270. 

Country Hovusss: The Country House described (Timothy Connor), Book Review, 
335. Country House Floors (Charles Saumarez Smith) Exhibition Review, 340. 

Cozens, ALEXANDER and JoHN Rosert: The poetry of landscape (Patrick Noon) 
Book Review, 746. 

Cracc, Tony: (Tony Godfrey) Exhibition Review, 337. 

CRANE, STEPHEN, see Eakins, 813. 

Criticism, see SALON, 678. 

CzecuosLovakia: Italian gothic and renaissance art in Czechoslovakia (Olga 
Pujmanova), 16. See FLemisn, 401. 


Dana, see COLLAGE, 613. 

D’A.ton, Epouarp JosepH: Edouard Joseph d’Alton and the origin of Prince 
Albert’s collection (Margaret Rose), 532. 

De Sty: The formative years (Paul Bonaventura), Book Review, 608. 

Degas: The Private Degas (Richard Kendall), Exhibition Review, 267. 

Decas: Looking into Degas: uneasy images of women and modern life (Kathleen 
Adler), Book Review, 608. 

DorsBurG, THEO VAN: painting into architecture, theory into practice (Paul 
Bonaventura), Book Review, 608. 

DonatTeELLo: Disegni italiani del tempo di Donatello (Caroline Elam), Book Review, 
191. The Donatello year (Diane Zervas and Michael Hirst), Exhibition Review, 
207. Donatello at close range, an initial view of the stuccoes in the Old 
Sacristy, S. Lorenzo, Florence, March Supplement following 216. Beobacht- 
ungen zu Donatellos Antikenrezeption (Artur Rosenauer), Book Review, 539. 

Dove, Artuur: Life and work, Book Review, 41. 

Dutwicu Picrure GALLERY: (E. McParland), Exhibition Review, 266. 

Dutcu Parintinc: Im Lichte Hollands (Peter Hecht), Exhibition Review, 692. See 
also CoLLections Pusuic, Dus.in, 120. 

DuvEEN, JosEPH, see BERENSON, BERNARD, 815. 


Eaxins Tuomas: Realism, Writing, Disfiguration, on Thomas Eakins and Stephen 
Crane (Eric M. Rosenberg), Book Review, 813. 

Epwarbp IV, see Parrons and Co..ecrors, 521. 

Ecypt: Principles of Egyptian Art (Gay Robins), Book Review, 462. 

EvizaBeTtH I: Gloriana: the portraits of Queen Elizabeth I (Susan Foister), Book 
Review, 745. 

EmiLian Parntinc: Paintings from Emilia 1500-1700 (Duncan Bull), Exhibition 
Review, 482. 

Ensor, JAmes: I, James Ensor (1860-1949) (John Sillevis), Exhibition Review, 691. 

EpsteEIn, JAcos: (Peyton Skipwith), Exhibition Review, 553. 

Ernst, Max: Beyond surrealism (Ann Temkin), Exhibition Review, 351. 

Escort: Escorial exhibitions (Rosemarie Mulcahy), Exhibition Review, 51. See 
also ZuccARO, 502. 

Euston Roap Scuoo t: A study in objective painting (Wendy Baron), Book Review, 

ExuiBiTIons, see MULREADY, 28. 


Exoricism: Exotische Welten. Europaische Phantasien (Toshio Watanabe), Exhibition 
Review, 763. 


F arnesina, Tue: A study for the Farnesina “Toilet of Psyche’ (Bernice Davidson), 
510. 

FEININGER, LYONEL: (Sean Rainbird), Exhibition Review, 821. 

FELIXMULLER, Conran: Conrad Felixmiiller. Das druckgraphische Werk 1912-1976 
in Kunstmuseum Diisseldorf (Sean Rainbird), Book Review, 127. 

FILaRETE: A newly-discovered signature and date for Filarete’s ‘Hector’ (Rosario 
Coppel), 801. 

FLAxMAN, see GLass, 318. 

FLemisH Paintinc: Les primitifs flamands, II. Répertoire des peintures flamandes 
du quinziéme siécle, 4. Collections de Tchécoslovaquie (Lorne Campbell), 
Book Review, 401. 

FLORENTINE ParntT1nc: II seicento fiorentino (Arnauld Brejon de Lavergnée), Exhi- 
bition Review, 344. Cf. Correction, 844. 

Fontana, Car.o: Drawings by Carlo Fontana for the “Tempio Vaticano’ (Fernando 
Marias), 391. 

Fountains: Brunnen und Wasserkiinste in Frankreich im Zeitalter von Louis XIV 
(Ann Friedman), Book Review, 35. 

FRAGONARD, see TARAVAL, 518. Sarnt-Non, 605. 

FRANCE, see THEORETICAL, 466. 

FRANKFURT, THE Master or: The Master of Frankfurt and his shop (Lorne 
Campbell), Book Review, 464. 

FrencH Drawinc: Franzosische Zeichnungen im Stadelschen Kunstinstitut, 1550 
bis 1800 (Lawrence Turéic), Exhibition Review, 204. The art of drawing in 
France, 1400-1900: drawings from the Nationalmuseum, Stockholm (Lawrence 
Turéic), Exhibition Review, 560. 

FRENCH GARDENS, see Fountains, 350; GARDENS, 37. 

FRENCH Parntinc: Painters and Public Life in eighteenth-century Paris (Thomas 
Puttfarken), Book Review, 397. Le Renouveau de la peinture religieuse en 
France (1800-60) (Neil McWilliam), Book Review, 677. La Grande Maniére: 
Historical and Religious Painting in France 1700-1800 (Colin B. Bailey), 
Exhibition Review, 838. 

FRENCH ScuLpTvrReE: French sculptors of the 17th and 18th centuries: The reign of 
Louis XIV, Vol.III: M-Z (Michael Levey), Book Review, 810. See also Prix 
DE Rome, 126. 

Freunp, H.E.: Ragnarokfrisen af H.E. Freund (Christine Stevenson), Book Review, 
810. Omkring Loke Arbejder af Hermann Ernst Freund (Christine Stevenson), 
Book Review, 810. 

Fry, Rocer: Roger Fry and his friends in a post-modernist age: a reply to 
Dr Frances Spalding (Simon Watney), Letter, 250. Simon Watney and his 
friends in a post-modernist age: a reply (Frances Spalding), Letters, 251. Cf. 
SPALDING [1986], 489. 

Furniture: Dictionary of English Furniture Makers 1660-1840 (Charles Saumarez 
Smith), Book Review, 335. 

Futurism: The Futurist Movement, Avant-Garde, Avant Guerre, and the language 
of rupture (Susan P. Compton), Book Review, 679. 


Gaso, Navm: (A.I. Grieve), Exhibition Review, 265. 

GarnsBorouGH, Tuomas: A visit to the studios of Gainsborough and Hoare (Hugh 
Belsey), 107. 

GarpEns: Princely Gardens, the origins and development of the French formal 
style (David R. Coffin), Book Review, 37. See also VERSAILLES, 35. 

Gaupter-Brzeska: Gaudier-Brzeska’s ‘Weeping woman’ (Jeremy Lewison), 243. 

Gems: Gem connoisseurship — the 4th Earl of Carlisle’s correspondence with 
Francesco de Ficoroni and Antonio Maria Zanetti (Diana Scarisbrick), 90. 

GeorcE III, See Picrure Haneine, 524. 

GERMANY, see Goruic REvIVvAL, 38. 

GiuLio RomMANo, see FARNEsINA, 510. 

Grass: Two Hessian goblets with the arms of King Frederick I of Sweden (Franz 
Adrian Dreier), 309. A royal Saxon goblet (Dwight P. Lanmon), 313. Flaxman’s 
illustrations to Homer as a design source for glass decoration in the 1870s 
(Barbara Morris), 318. 

GonzacGa, VINCENzO, see BAHuET, 110. GorHic ARCHITECTURE, see CAMBRIDGE, 
33; PoLanp, 539. 

Goruic Revivat: Die mittelalterlichen Dome im 19. Jahrhundert (S. Muthesius), 
Book Review, 38. Greeks and Goths: an exhibition of architectural drawings 
in revival styles 1800-1930 (Roderick O’ Donnell), Exhibition Review, 476. 

GOVERNMENT AND THE Arts: The kiss of the vampire, Editorial, 427. 

Goya: (Juliet Wilson Bareau), Exhibition Review, 49. 

Greco, Et: El Greco’s books (J.B. Bury), 388. 

GREECE, see APHRODISIAS, 462. 

Greek Reviva.: Greeks and Goths: an exhibition of architectural drawings in 
revival styles 1800-1930 (Roderick O’ Donnell), Exhibition Review), 476. 
Greek Scutpture: A kouros at the Getty Museum (Marion True), 3. Greek 
sculpture, the Classical Period. The Parthenon and its sculptures (John P. 

Barron), Book Review, 400. 

Guercino: II Guercino e il suo Falsario: i disegni di paesaggio (Nicholas Penny), 
Book Review, 542. 

GuGGENHEIM CoLLEcTION, VENICE: (Alastair Grieve), Book Review, 258. 

Guiwo Riccio: The border of ‘Guido Riccio’ (Michael Mallory and Gordon 
Moran), Letter, 187. Cf. MALLory & Moran [1986], 250; MARTINDALE 
[1986], 259. 

Guttuso, Renato: (Demelza Spargo), Exhibition Review, 830. 
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Hamauinc, Macc: (Peter Fuller), Exhibition Review, 760. 

Hampurg, see SILVER and METALwork, 128. 

Hamitton, Wituiam: The initial letters in Sir William Hamilton’s ‘Collection of 
Antiquities’ (Nancy H. Ramage), 446. 

Hansen, C.F.: C.F. Hansen 1756-1845. Drawings. Catalogue (Christine Stevenson), 
Book Review, 676. 

Hartey, MarspDEN: Marsden Hartley 1908-1942. The Ione and Hudson D. Walker 
Collection (Eric Rosenberg), Book Review, 41. 

Hayman, Franars: (David Blayney Brown), Exhibition Review, 755. 

HE.ton, JEAN: (Merlin Ingli James), Exhibition Review, 616. 

Herrziana, Katalog der Bibliotheca Hertziana, Rom. Sonderband: 
Systemiibersicht zum Standtortkatalog. Systematischer Standortkatalog, Vols 
1-5 (Jorg Garms), Book Review, 470. 

Hipexin, Frep: (Brinsley Ford), Obituary, 459. 

Hoare, WILLIAM, see GAINSBOROUGH, 107. 

Hocu, Hannan: (Sean Rainbird), Exhibition Review, 478. 

HorrMann, JoseF: Josef Hoffmann, the architectural work (Peter Vergo), Book 
Review, 39. Josef Hoffmann. Ornament zwischen Hoffnung und Verbrechen 
(Simon Jervis), Exhibition Review, 559. 

Ho.sern, Hans: Holbein’s miniature of ‘Mrs Pemberton’: the identity of the sitter 
(Lorne Campbell), 366. 

Howman Hunt, Wiu1am: New light on Holman Hunt (Judith Bronkhurst), 737. 

Hott, ExvizaBetu Gitmore: Elizabeth Gilmore Holt (Ernst Gombrich), Obituary, 
396. 

Horta, Victor: Victor Horta — the Solvay House (Tim Benton), Book Review, 
38. Victor Horta — Mémoires (Tim Benton), Book Review, 38. 


Iconocrapny: Anastasis. The making of an image (John Lowden), Book Review, 
817. See also MARY MaAGDALEN, 607. 

IMPRESSIONISM, see WoMEN, 254. 

INDEPENDENT Group, THE; towards a redefinition (Anne Massey), 232. 

Ista: Islamic pots in Chinese style (Oliver Watson), 304. Metalwork of the 
Islamic World: the Aron Collection (Marco Spallanzani), Book Review, 671. 
Pots and pans. A colloquium on precious metals and ceramics, Oxford studies 
in Islamic art III (Geoffrey Goodwin), Book Review, 751. 

ITALIAN Drawinc, see DONATELLO, 191. 

ITALIAN Primitives: Ajaccio, Musée Fesch. Les Primatifs Italiens (David Scrase), 
Exhibition Review, 689. 

Irauian Paintno: The Settecento: Italian Rococo and early Neo-classical paintings 
1700-1800 (Hugh Brigstocke), Exhibition Review, 820. 

Ivorirs: Die Bildwerke in Elfenbein des 16.-19. Jahrhunderts (Richard H. Randall 
Jr.), Book Review, 33. Der Drechselnde Souveran (Simon Jervis), Book Review, 
128. 


Nicuotas-René: Taraval, Jollain and Fragonard (John Ingamells), 518. 
Juan Bautista DE TOLEDO: see TOLEDO, 672. 


Kanpwsxy: Kandinsky’s ‘Painting with Houses’ and a votive panel at Murnau 
(Maurice Rummens), 394. 

KauFFMANN, ANGELIKA: Angelika Kauffmann’s ‘Costanza’ (Peter Tomory), 668. 

KENsETT, JOHN FREDERICK: John Frederick Kensett. An American Master, Book 
Review (Eric Rosenberg), 41. 

Kes, Paut: (Richard Verdi), Exhibition Review, 346. 

Koxoscuka, Oskar: Kokoschka’s Highland Journey (Richard Calvocoressi) , 220. 
Oskar Kokoschka ~— a life (Richard Cork), Book Review, 256. 


Lanoscare, see AMERICA, 750; BuEN Retiro, 104; Pierro pa Cortona, 645. 

LanpscaPE GARDENING: Paradise Preserved. Recreations of Eden in eighteenth and 
nineteenth century England (John Dixon Hunt) Book Review, 466. 

LatHaM, JoHN: John Latham and the book: the convergence of art and physics 
(John A. Walker), 715. 

Le Prince, Jean-Baptiste: Drawings by Jean-Baptiste Le Prince (M.-E. Hellyer), 
Exhibition Review, 349. 

LENBACH, Franz von: (Michael Ekstein), Exhibition Review, 206. 

LEONARDO DA Vinci: Studies on Leonardo da Vinci I, Linear perspective and the 
visual dimensions of science and art (Martin Kemp), Book Review, 540. The 
Leonardo Cartoon, Editorial, 571. 

Lewis, Wynbuas: The identity of Wyndham Lewis’s painting at Group X (Nigel 
Vaux Halliday), 245. 

LicHTENSTEIN, Roy: ‘The drawings of Roy Lichtenstein (Apri) Kingsley) Exhibition 
Review), 419. 

Licozz1, Jacopo: Two pendant portraits by Jacopo Ligozzi (Joy Kenseth), 12. 

Licuria: La Pittura in Liguria, artisti del primo seicento (Mary Newcome), Book 
Review, 602. 

LInNELL, JOHN, see BLAKE, W., 747. 

Lonpon: Londoners (David Piper) Exhibition Review, 556. The image of London. 
Views of travellers and emigrés 1550-1920 (Richard Shone), Exhibition 
Review, 756. The works of art of the Corporation of London (Celina Fox), 
Book Review, 683. See also URBAN History, 468. 

Lone, Ricuarp: (Roger Bevan), Exhibition Review, 54. 

Loos, Apotr: Recent publications on Adolf Loos (Richard Calvocoressi), Book 
Review, 188. 

Louis XIV, see Fountains, 35. 


Luster1, Giovanni Battista: Lusieri’s masterpiece? (C.I.M. Williams), 457. 
Cf. Correction, 704. 

Lyon: Description de la ville de Lyon 1741 (Jean-Claude Boyer), Book Review, 
746. 


Macxz, Aucust: Gemilde, Aquarelle, Zeichnungen (Jill Lloyd), Exhibition Review, 
480. 

Macaenato, Licisco: (Terence Mullaly), Obituary, 520. 

Maroutca: ‘In Botega di Maestro Guido Durantino in Urbino’ (J.V.G. Mallet), 
284. See also CoLLections Pus.ic, Lonpon, British MuseuM, 331. 

Manet: (John House), Book Review, 813. See also THEORETICAL, 255. 

ManrrepI, BARTOLOMEO: Bartolomeo Manfredi and Pomarancio: some new docu- 
ments (Raffaella Morselli), 666. 

Manuscripts: A survey of Manuscripts illuminated in the British Isles. Vol. 5, 
Gothic Manuscripts 1285-1385 (M.A. Michael), Book Review, 670. See also 
Worma Lp, 670. . 

Martin, KENNETH and Mary: (Alastair Grieve), Exhibition Review, 758. 

Martini, Simone: The border of ‘Guido Riccio’ (Michael Mallory and Gordon 
Moran), Letter, 187. Cf. Mattory & Moran [1986], 250; MarTINDALE 
[1986], 259. 

Mary Macpaten: La Maddalena tra Sacro e Profano: da Giotto a De Chirico 
(Karen Finlay), Book Review, 607. 

Mary QuEEN oF Scots: The Queen’s Image: a celebration of Mary Queen of Scots 
(Roy Strong), Exhibition Review, 614. 

Matisse: The early years in Nice (Nicholas Watkins), Exhibition Review, 273. 
Matisse: the man and his art 1869-1918 (John Golding), Book Review, 409. 
Matisse, le rythme et la ligne (Nicholas Watkins), Exhibition Review, 417. 

MEDALs, see COLLECTIONS PuBLIC, FLORENCE BARGELLO, 194. 

Mepievat Art: Le Moyen-Age retrouvé. De l’an mil a l’an 1200 (Neil Stratford), 
Book Review, 462. See also THEORETICAL, 119. 

MICHELANGELO: An unpublished Michelangelo document (William Wallace), 181. 
Cf. ANNouNcEMENTs, 424. An unrecognised drawing after Michelangelo at 
Christ Church (Gerard Hayes), 184. The Sistine Chapel, Michelangelo redis- 
covered (Anthony Hughes), Book Review, 401. A view from the ‘ponte’, 
Editorial, 707. 

MiLpert, Hans van: Rubens and the Ophovius monument: a new sculpture by 
Hans van Mildert (Cynthia Lawrence), 584. 

Muirary: Firearms and fortifications: military architecture and siege warfare in 
sixteenth-century Siena (John Bury), Book Review, 465. 

Mir6, Joan: Joan Miro. Selected writings and interviews (Nicholas Watkins), 
Book Review, 750. 

Mo a, Pier Francesco: A picture by Mola comes back to the Louvre (Arnauld 
Brejon de Lavergnée), 77. 

MonpriaN, Piet: The New Art — The New Life. The collected writings of Piet 
Mondrian (Paul Bonaventura), Book Review, 608. 

More, Jacos: Jacob More’s ‘Falls of Clyde’ paintings (Patricia R. Andrew), 84. 


More ut, Giovanni: The Morelli Conference in Bergamo (Jaynie Anderson) 596. 


See also CoLLections PuBiic, CARRARA, 469. 

Morisot, BERTHE: (Kathleen Adler), Exhibition Review, 765. 

Morais, Epmunp: Edmund Morris, Frontier Artist (Eric Rosenberg), Book Review, 
41. 

Mosaics: The mosaics of Nea Moni on Chios (Robin Cormack), Book Review, 330. 

Mutreapy: Mulready at the V. & A. (Marcia Pointon), Letter, 28. Labelling 
Mulready at the V. & A. (Alastair Laing), Letter, 28. Cf. HicHBERGER [1986], 
691. 

Museums and Ga.tertEs: Inside the white cube. The ideology of the gallery space 
(David Carrier), Book Review, 610. The Museum Environment (Herbert 
Lank), Book Review, 684. 


Neapourran PaintiNG: Neapolitan painting from Caravaggio to Giordano (Arnauld 
Brejon de Lavergnée), Exhibition Review, 137. 

Neo-Romanticism: A paradise lost. The neo-romantic imagination in Britain 1935-55 
(Peter Fuller), Exhibition Review, 473. 

NETHERLANDs: The Burgundian Netherlands (Catherine Reynolds), Book Review, 
192. Art before the iconoclasm (Joanna Woodall), Exhibition Review, 201. 
Art before the iconoclasm: the decorative arts (Philippa Glanville), Exhibition 
Review, 202. The age of Bruegel. Netherlandish drawings in the sixteenth 
century (Christopher Lloyd), Book Review, 674. 

NicHoxson, WiniFReD: (Dennis Farr), Exhibition Review, 555. 

Nost: The Nosts: a revision of the family history (Sheila O’Connell), 802. 


O’xzerre, Georcia: An enduring spirit. The art of Georgia O’Keeffe (Eric 
Rosenberg), Book Review, 41. 
OakesHott, Wa.teER: (C.M. Kauffmann), Obituary, 808. 


Paris: Renaissance Paris, Architecture and Growth, 1475-1600 (Jean Guillaume), 
Book Review, 601. See also URBAN History, 408. 

PaRMIGIANINO: Paintings, drawings, prints (James Byam Shaw), Exhibition Review, 
474. 

Passer, GrusepPe: An altar-piece by Giuseppe Passeri and its preparatory drawing 
(Luigi Dania), 456. 

PasTELs, see COLLECTIONS PuBLIc, Paris, Louvre, 126. 

Pater, WALTER, see RuskIN, 25. 
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Patrons and Co..ectors: Edward IV: An English royal collector of Netherlandish 
tapestry (Scot McKendrick), 521. See also Gems, 90; Buen Retiro, 104. 
Bauuet, 110. 

Perucino: Perugino’s ‘Albizi’ fresco (Frank Ponzi), 178. 

Puiie IV: Philip IV and the decoration of the Alcazar of Madrid (Vicente 
Lledé Cajfial), Book Review, 119 

Puotocrapuy: Photographs from the collection of the Gilman Paper Company 
(Mark Haworth-Booth), Book Review, 259. 

Picasso, Paso: Picasso créateur: la vie intime et l’ceuvre (Ronald Alley), Book 
Review, 679. 

Picture Haneinc: King George III’s picture hang at Buckingham House (Francis 
Russell), 524. 

Pienza: Pienza. The creation of a renaissance city (Ruth Rubinstein), Book Review, 
671. 

Prero DELLA Francesca: Piero della Francesca’s S. Agostino altar-piece: some new 
documents (James R. Banker), 645. 

Pierro pa Cortona: A newly discovered landscape by Pietro da Cortona (Louise 
Rice), 73. 

Pies, ROGER DE: Roger de Piles’ Theory of Art (Richard Wrigley), Book Review, 
466. 

Pissarro, CamiLLe: Zola and Pissarro: a coincidence (E.D. Lilley), 24. 

Poanp: Gothic architecture in the Reign of Kasimir the Great. Church architecture 
in Lesser Poland 1320-1380 (Amanda Simpson), Book Review, 539. 

PortRalTuRE: Regency portraits (Judy Egerton), Book Review, 253. Genial company: 
the theme of genius in eighteenth-century British portraiture (Duncan Bull), 
Exhibition Review, 341. See also AMEricA, 812. 

Prix DE Rome: Le Grand Prix de Peinture — les concours des Prix de Rome de 1797 
a 1867 (Simon Lee), Book Review, 126. 

Pucet, Prerre and Francois: Peintres baroques (Klaus Herding), Book Review, 
600. 


Ramer, Arnutr: The self-portraits ‘Lynne Cooke), Exhibition Review, 55. 

RapuaEL: Raphael’s ‘Portrait of Valerio Belli’: some new evidence (Christa Gardner 
von Teuffel), 663. 

The draftsman Raphael (Richard Harprath), Book Review, 541. See also 
Farnesina, 510. Vita Mapama, 179. 

REDON, see THEORETICAL, 255. 

Remsranot: (Gary Schwarz), Letter, 88. Cf. Sutton [1986], 680. Gemalde der 
Rembrandt-Schiler (Christopher White), Book Review, 405. A drawing by 
Rembrandt of “Three orientals in discussion’ (Martin Royalton-Kisch), 591. 
Some remarks on Rembrandt's ‘Jacob blessing Ephraim and Manasseh’ (Shimon 
Bar-Efrat), 594. A Corpus of Rembrandt Paintings, Vol. II (1631-34) (Chris- 
topher White), Book Review, 809. 

RENAISSANCE ARCHITECTURE, see STAIRCASES, 672. 

RENAISSANCE: New light on Old Masters — studies in the art of the Renaissance IV 
(Martin Kemp), Book Review, 464. 

Reni, Guiwo: Guido Reni’s ‘Separation of Day and Night’ (Dominique Cordellier), 
81. 

Reyno ps, JosHua: Reynolds’s earliest drawings (John Edgcumbe), 724. An early 
Reynolds rediscovered (Robert I. Goler), 727. ‘Lord Cardross’ and the ‘Boy 
with a squirrel’; Sir Joshua Reynolds’s first encounter with the Earl of Buchan 
and John Singleton Copley (Mungo Campbell), 728. Letters from Reynolds to 
Lord Grantham (Jeremy Black and Nicholas Penny), 730. 

Ruinoceros: The Rhinoceros from Diirer to Stubbs. 1515-1799 (Judy Egerton), 
Book Review, 128. 

RicuTer, GERHARD: (Jill Lloyd), Exhibition Review, 612. 

RopcHENKO, ALEXANDER: Rodchenko, the complete work (John E. Bowlt), Book 
Review, 680. 

Ronin, Aucuste: Sculpture and drawings (Peter Ward-Jackson), Exhibition Review, 
132. Rodin and his English sitters (Marion J. Hare), 372. False castings of 
Rodin bronzes (Lillian Browse), 807. 

Roman Scutpture: Roman portrait sculpture 217-260 A.D. The transformation of 
an artistic tradition (Roger Ling), Book Review, 33. 

RoMANTICisM, see BRITISH, 748. 

Rome: Das Bildprogramm der Galleria Farnese in Rom. Frankfurter Forschungen 
zur Kunst, Band 13 (Charles Dempsey), Book Review, 34. The Renaissance in 
Rome (André Chastel), Book Review, 193. Rome in the age of Bernini. Vols. I 
and II (Desmond Shawe-Taylor), Book Review, 676. 

RossE.1, Cosimo: A drawing by Cosimo Rosselli (William Griswold), 514. 

Rosso FiorENnTINO: Rosso, Leonardo Buonafé and the Francesca de Ripoi altar- 
piece (David Franklin), 652. 

Rorukxo, Mark: (Peter Fuller), Exhibition Review, 545. 

Rusens, Perer Paut: The portraits of Giovan Carlo Doria by P.P. Rubens and 
S. Vouet (Giuseppe de Vito), 83. Corpus Rubenianum Ludwig Burchard Part 
VII. The Life of Christ after the Passion (Christopher Brown), Book Review, 
403. Rubens, selected drawings (Elizabeth McGrath), Book Review, 406. New 
oil sketches by Peter Paul Rubens (Julius S. Held), 572. A new source for 
Rubens’s ‘Chateau de Steen’ (F. Hamilton Hazlehurst), 588. See also Borck- 
HorST, 598. MiLDERT, Hans van, 584. 

Ruskin, JOHN: Ruskin, Pater, and the rediscovery of Botticelii (Gail S. Weinberg), 
25. 


Saint-Non: Saint-Non, Fragonard, Panopticon Italiano. Un diario di viaggio 
ritrovato 1759-1761 (Anna Ottani Cavina), Book Review, 605. 


Saton Criticism: A Bibliography of Salon Criticism in Second Empire Paris (John 
House), Book Review, 678. 

SANDRART, JOACHIM von: Kunstwerke und Lebenslauf (Keith Andrews), Book 
Review, 544. 

SANGALLO, FRANCESCO Da: Francesco da Sangallo: a rediscovered early Donatellesque 
‘Magdalen’ and two Wills from 1574 and 1576 (Alan Phipps Darr and Rona 
Roisman), 784. 

SARGENT, JOHN SincER: John Singer Sargent. His Portrait (Stuart Preston), Book 
Review, 256. John Singer Sargent (Duncan Robinson), Exhibition Review, 
274. 

Savo.po, Giovanni Girotamo: Dates and non-dates in Savoldo’s paintings (Keith 
Christiansen), 80. 

ScHLEMMER, Oscar: (Charles Werner Haxthausen), Exhibition Review, 141. 

Scortish Contemporary Art: The Vigorous Imagination (Timothy Hyman), 
Exhibition Review, 688. 

Scutptvure: Plasticity, Fragmentation, Vulgarity: new books on nineteenth-century 
sculpture (Nicholas Penny), Book Review, 326. Sculpture now, Editorial, 783. 
‘Amor publicus posuit’: monuments for the people and of the people (Nicholas 
Penny), 793. See also FRANcE, 810; Srna, 693. 

SEBASTIANO DEL Piomso: An early description of Sebastiano’s ‘Raising of Lazarus’ 
at Narbonne (Christa Gardner von Teuffel), 185. 

Sevres: Sévres Porcelain, Vincennes and Sévres 1740-1800 (Tamara Préaud), 
Book Review, 745. 

SickerT, W.R.: Some memories of Sickert (Quentin Bell) , 226. 

Siena: Sienese painted wood sculpture (Carl Brandon Strehlke), Exhibition Review, 
693. See also Miuirary, 465. 

Sicnac, Paut: Water-colours and drawings (Belinda Thomson) Exhibition Review, 
45. 

Sirver and Meratwork: Die Goldschmiede Hamburgs (A.G. Somers Cocks), 
Book Review, 128. 

SimonE Martini, see Guiwo Riccio, 187. 

SmitH, Davin: Sculpture and drawings (Lynne Cooke), Exhibition Review, 133. 

SoanE, see Du-wicu, 266. 


’ Spain, ARCHITECTURE, see CHARLES V, 195. 


SpanisH Paintinc: De Greco a Picasso (Rosemarie Mulcahy), Exhibition Review, 
824. See also TECHNICAL, 673. 
Srarnep Gass: ‘Monmorency’s Sword’ from Ecouen (Michael Archer), 298. 
Staircases: L’Escalier dans l’architecture de la Renaissance. Actes du colloque 
tenu a Tours du 22 au 26 mai 1979 (Maurice Howard), Book Review, 672. 
STREET, GEoRGE Epmunp: The Law Courts. The architecture of George Edmund 
Street (J. Mordaunt Crook), Book Review, 129. 

STELLA, FRANK, see ABSTRACTION, 258. 

STuBBLEBINE, JAMES H.: (Sarah Blake McHam), Obituary, 808. 

Srusss, GeorceE: A Newfoundland dog by George Stubbs (Hugh Belsey), 735. 

SULEYMAN THE MacniFicent: Siileymanname. The illustrated history of Siileyman 
the Magnificent (Michael Levey), Book Review, 409. 

SusBeyras: 1699-1749 (Philip Conisbee), Exhibition Review, 414. 

SURREALISM, see COLLAGE, 618. 

SUTHERLAND, GraHam: The early years, 1921-40 (Peter Fuller), Exhibition Review, 
44. 


Tapesrrirs: Bruges et la Tapisserie (Donald King), Exhibition Review, 829. 
Edward IV: An English royal collector of Netherlandish tapestry (Scot 
McKendrick), 521. 

TaravaL, Hucues: Taraval, Jollain and Fragonard (John Ingamells), 518. 

Tecunica.: The other side of the painted panel (Robert Gibbs and Letizia Lodi), 
Exhibition Review, 48. Artists’ techniques in Golden Age Spain. Six treatises 
in translation (Nina Ayala Mallory), Book Review, 673. Conservation of 
Library and Archive Materials and the Graphic Arts (Kate Colleran), Book 
Review, 749. See also MicHELANGELO, 707. 

Ter BruccHen, Henpricx: Hendrick ter Brugghen and his contemporaries 
(Michael Kitson), Exhibition Review, 135. 

THEORETICAL: Vision and Painting, the logic of the gaze (Alex Potts), Book Review, 
29. Art and Beauty in the Middle Ages (Michael Camille), Book Review, 119. 
Mallarmé, Manet and Redon: visual and aural signs and the generation of 
meaning (Tag Gronberg), Book Review, 255. The Political theory of painting 
from Reynolds to Hazlitt — “The Body of the Public’ (David H. Solkin), 
Book Review, 460. Genése de l’esthétique frangaise moderne. De la raison 
classique a l’imagination créatrice, 1680-1814 (Richard Wrigley) Book Review, 
466. See also ArT History, 643. Museums, 610. Prtes, ROGER DE, 466. 

THORNHILL, JAMEs: Two unknown works by James Thornhill (Klara Garas), 722. 

TiePo.o, GramBatTista: His life and art (Anita Brookner), Book Review, 121. 

TixEs: Some Liverpool printed tiles (Bernard M. Watney), 316. 

Tissot: (Willard E. Misfeldt), Book Review, 467. 

Tit1an: Titian’s ‘Tarquin and Lucretia’ in the Fitzwilliam (Michael Jaffe and 
Karin Groen), 162. See also amendment enclosed. 

Tirta, Don: see Lustert, 457. 

To.epo, Juan Bautista DE: Juan Bautista de Toledo y Felipe II: la implantacién 
del classicismo en Espafia (John Bury), Book Review, 672. 

Toxaut Kuuse: Tokali Kilise, tenth-century metropolitan art in Byzantine 
Cappadocia: Dumbarton Oaks Studies XXII (John Lowden), Book Review, 
330. 

Toutouse-Lautrec, HENRI DE: (Richard Thomson), Exhibition Review, 619. 

Turner, J.M.W.: ‘A vaulted hall’ c.1835 by J.M.W. Turner: its setting identified 
(Sarah A. Reid), 393. 
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SUBJECT INDEX 


TwentietH Century: British Art in the 20th Century — the early years (Richard 
Shone), Exhibition Review, 261. British Art in the 20th Century — the later 
years (Peter Fuller), Exhibition Review, 262. Modernism, Post Modernism, 
Realism. A critical perspective for art (David Carrier), Book Review, 682. 
See also America, 483. CoLLections Pusiic, Lonpon, British Museum, 276. 
GUGGENHEIM, 258. INDEPENDENT, 232. NEo Romanticism, 473. 


Uneria: Cataloghi dei Musei e Gallerie d’Italia: Gallerie Nazionale dell’ Umbria, 
Dipinti, Sculture e Oggetti dei Secoli XV-XVI (Francis Russell), Book Review, 
407. 

Ursan History: The City as a work of art: London, Paris, Vienna (Anthony 
Sutcliffe), Book Review, 468. See also Pienza, 671. 


Vecexuio, Orazio: A portrait by Orazio Vecellio (Francis Russell), 186. 
VeENIcE: Venezia ¢ il Rinascimento (Martin Lowry), Book Review, 193. “Thorough 
Flood’ (Ashley Clarke), Letters, 321. Cf Editorial [1986], 779. Venedig: Die 


VictorIAN Parntinc: Victorian Childhood in paintings from the Forbes Magazine 
Collection (Lee M. Edwards), Exhibition Review, 140. 

VIENNA, see URBAN History, 468. 

Vitta Mapama: A note on the chronology of Villa Madama (John Shearman), 
179. 

Viaminck, Maurice: Le peintre et la critique (Stuart Preston), Exhibition Review, 
828. 

VovuET, see RuBENs, 83. 


Wat PaINTINGs, see CONSERVATION, 753. 

WaruoL, Anpy: (Richard Shone), Obituary, 252. 

Water-co.our: The art of watercolour (Peter Fuller), Exhibition Review, 412. 

Watteau, Antoine: Aspects of Watteau’s technique (John Ingamells), Exhibition 
Review, 135. 

WELLINGTON, DUKE OF: see CAMPBELL, 709. 

Women: Women Impressionists (Belinda Thomson), Book Review, 254. 


a 

Kunst der Renaissance: Architektur, Skulptur, Malerei 1460-1590 (Deborah = Worma p, FRAncis: Collected writings Vol.1 (M.A. Michael), Book Review, 670. 
Howard), Book Review, 333. Venetian Villas: the history and culture (Deborah Wricut, Joun MicHaE-: John Michael Wright’s visit to London in the summer of 
Howard), Book Review, 675. Venice in perspective (Duncan Bull), Exhibition 1655 (Albert J. Loomie), 721. 
Review, 762. Wricut oF Dersy, JosePH: Wright in Italy (Duncan Bull), Exhibition Review, 

Verona: Miniatura Veroncs: del Rinascimento (Rowan Watson), Book Review, 761. 
332. 

VERSAILLEs: Versailles: the chateau of Louis XIV. In the garden of the Sun King; Y vernt, Jacques: Jacques Yverni of Avignon (Eileen Kane), 491. 
studies on the park of Versailles under Louis XIV (Ann Friedman), Book 
Review, 35. Zona, see PissaRRO, 24. 

Vesnin, ALEXANDER: Alexander Vesnin and Russian constructivism (John E. Bowlt), | Zuccaro, Feperico: Federico Zuccaro and Philip II: the reliquary altars for the 
Book Review, 680. basilica of San Lorenzo de el Escorial (Rosemarie Mulcahy), 502. 
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ILLUSTRATIONS 


WORKS OF ART ATTRIBUTED 


Acxuine, Rocer: Shibukawa, Japan (Juda Rowan Gallery, London), 339. 

Apa, Rosert: View of the Peristylium of the Palace of Diocletian at Spalatrum (Cornell 
University Library), 454. View of Portofino from the sea (Sir John Soane’s 
Museum, London), 743. 

AHLGRENSSON, Bjorn: Glow in the twilight (Konstmuseum, Goteborg), 702. 

ALBANI, Francesco: Landscape with Christ and the Samaritan woman (exh. Piero Corsini, 
New York), 212. 

ALBERTI, ALBERTO: Copy after Raphael’s Toilet of Psyche (Gabinetto Nazionale 
delle Stampe, Rome), 511. 

ALDEGREVER, HernricuH: Tarquin and Lucretia (Fitzwilliam Museum, Cambridge), 
163. 

ALTDORFER, ALBRECHT: Lamentation; Pyramus and Thisbe (University, Erlangen), 
383. St. Florian altar-piece (Monastery of St Florian, Austria); The fall and 
redemption of man; Christ bearing the Cross (Cleveland Museum of Art), 384. Christ 
carrying the Cross (Getty Museum, Malibu), 385; Christ carrying the Cross (Univer- 
sity, Erlangen); Sacrifice of Isaac (Museum of Fine Arts, Boston), 386. 

ANDREA DEL Sarto: Studies for Madonna of the Harpies (Ecole des Beaux-Arts, Paris; 
Musée Atger, Montpellier), 499. Madonna of the Harpies (Uffizi, Florence), 500. 
Holy Family with St Joseph (Hermitage, Leningrad), 501. St Francis (Uffizi, 
Florence), 502. St Sebastian (formerly Cook collection, Richmond), 161. 

ANGELICO, FRa: St James freeing Hermogenes (Kimbell Museum, Fort Worth), 767. 

ANNAN, THomas: Close number 46, Saltmarket (Scottish N.P.G., Edinburgh), 565. 

ARcIMBOLDO, GiusEPPE: Self-portrait (National Gallery, Prague), 343. Winter; Fire 
(Kunsthistorisches Museum, Vienna), 344. 

Arp, JEAN: Exhibition installation, Minneapolis Institute of Arts; Nose-cheeks (Galerie 
Beyeler, Basel), Geometric/ageometric (Fondation Jean Arp und Sophie Tauber- 
Arp, Bahnhof Rolandseck), 699. 

AsPERTINI, Aico: Initial ‘B’ with St‘Dominic and King David (Plsen Museum; 
exh. National Gallery, Prague), 23. 

AuBrEY, Etienne: Portrait of a gentleman (Ashmolean Museum, Oxford), 57. 

Aupuson, J.J.: Mallard ducks (exh. Schuster Gallery, London), 214. 

Autos: Engraving of an intaglio: A charioteer (present whereabouts unknown), 92. 
Engraving of an intaglio: Eros bound to a trophy of arms (B.M., London), 93. 

AusTEN, RoBERT SARGENT: Two riders (Ashmolean Museum, Oxford), 60. 


Bacueuier: Painting and sculpture (p.c., Germany), 600. 

Bacon, Franars: Portrait of Lisa (Sainsbury Centre, Norwich), 214. 

Bacon THE ELDER, JOHN: Preparatory study for the statue of Samuel Johnson in St 
Paul’s Cathedral (Ashmolean Museum, Oxford), 58. 

Bacon THE YOUNGER, JOHN: Monument to Captain George Duff (St Paul’s 
Cathedral, London), 797. Monument to Major Generals Robert Craufurd 
and Henry Mackinnon (St Paul’s Cathedral, London), 797. 

BanvueEt, G1Annino: Margherita Gonzaga Este (Kunsthistorisches Museum, Vienna), 
PER. 

Ba.Lpwin, Gorpon: Vase, Avis II No.4 (V.&A., London), 357. 

BANTING, JOHN: The secret visit (B.M., London), 377. 

BaRBAULT, JEAN: Restes du Portique du Temple de Jupiter Tonant (Cornell University 
Library), 450. Ganimede donnant @ boire le Nectar a V Aigle de Jupiter (Cornell 
University Library), 454. 

Barxacu, Hans: The terrible year 1937 (Scottish N.G. of Modern Art, Edinburgh), 
841. 

Bar.ow, Francis: Fable X XI: the cat and mice (British Museum, London), 548. 

BARNABA DA Mopena: Madonna and Saints Catherine and Nicholas (exh. Galleria de! 
Palazzo Bianco, Genoa), 49. 

Barocci, Feperico: Three studies for Zacharias; Kneeling figure (Christie’s, London, 
1986), 403. 

Barras, FéELIx Josepu: Figure studies, perhaps for a group of captives (Ashmolean 
Museum, Oxford), 59. 

BARTOLOMMEO, Fra: St George; View of Piazza SS. Annunziata Florence; Agony in the 
garden (exh. Uffizi, Florence), 269. 

BasE.itz, Geore: The great friends (Museum Moderner Kunst, Vienna), 568. 

Bassano, Jacopo: The adoration of the shepherds (Piero Corsini, New York), 625. 

Baton, Pompeo: Mrs Sandilands (Iveagh Bequest, Kenwood), 149. Samson and 
Delilah (exh. Mattheisen Fine Art, London), 821. 

BaxTER JR., THomas: Plate, with Britannia unveiling a bust of Lord Nelson (V.& A., 
London), 355. 

BeaucHamp, CHARLEs: [guanas en la ciudad (exh. Gimpel Fils, London), 47. 

BEAULIEU, Epmonpo: Initial letter W from Sir William Hamilton’s Collection of 
Antiquities, 447. 

Bett, LELAND: Still-life with portrait of Temma (exh. Philips Collection, Washington 
D.C.), 63. 

BELL, JoHNn: The bride’s inkstand, 322. 

BELL, VANEssA: A conversation (Courtauld Institute Galleries, London), 262. 

BELLANGE, JEAN Louis Hippotyte: Les deux artistes (exh. Musée des Beaux-Arts, 
Rennes), 151. 

Be.u, VALERIO: Self-portrait medal (N.G. of Art, Washington), 665. 

BELTRANO, AGostino: Laban promising Jacob the hand of Rachel (Musée des Beaux 
Arts, Besancon), 140. 

BERGHEM, N., see Le Bas, J.P., 316. 


Bernini, Gian Lorenzo: Life; Death (Palazzo Chigi, Ariccia), 16. Cf. Ferrara, 
Erco.e, 16. Bust of Cardinal Frangois de Sourdis (exh. Galerie des Beaux-Arts, 
Bordeaux), 557. 

Bertin, Epouarp: View of Viviers (Ardéche) near Lyons (exh. Shepherd Gallery, New 
York), 623. 

Bertora, Jacopo: Study for The revels of Andros (Ashmolean Museum, Oxford), 
279. The revels of Andros ‘Newhouse Galleries, New York), 280. 

BEUCKELAER, JoacHim: The four elements: air (Museum voor Schone Kunsten, Ghent), 
342. 

Bevys, JosePu: Felt suit (exh. ICA, London), 64. 

Bisscuop, JAN DE: St Jerome, engraving after F. Zuccaro, 508. 

ByOrquist, Karin: Two mugs, a bowl and a plate (V.&A., London), 356. 

BLoEMAERT, ABRAHAM: St John the Baptist preaching (Johnny van Haeften, London), 
626. 

Borckuorst, JAN: Fat ox (p.c., Antwerp), The Meeting (National Museum of Wales, 
Cardiff), 599. 

BomBerG, Davin: The light of the candle (B.M., London), 277. Interior, St Paul’s 
(Mayor Gallery, London), 339. 

BonasoneE, Giu.io: The Toilet of Psyche (Metropolitan Museum, New York), 512. 

BonnarD, Pierre: Breakfast table with dachshund (exh. J.P.L. Fine Arts, London), 
552. 

Bonvin, F.: Still life with cittern (M. Brady & Co., New York), 351. 

Bose.ui and Rusatti Factory: Dancing gardener and companion (V.&A., London), 
354. 

Botu, JAN engraving after A. Both: Feeling (B.M., London), 317. Smelling (B.M.., 
London), 318. 

Borrtice.ui, SANDRO: Portrait of a young man holding a Trecento medallion (p.c., New 
York), 429. Portrait of a young man (N.G., London); Portrait of Michele Marullo 
(Guardans coll., Barcelona), 433. Giuliano de’ Medici (National Gallery, Wash- 
ington); Portrait of a man with a medal (Uffizi, Florence), 434. Virgin and Child 
supported by an angel (Musée Fesch, Ajaccio), 690. Back of the Portrait of a young 
man holding a Trecento medallion, 744. 

Borticini, FRANcEsco: Portrait of a young man (Royal Palace, Stockholm), 432. 

BoucHARDOon, EpmE: The east wind (Nationalmuseum, Stockholm), 561. 

Boucuer, Francots: L’aimable pastorale (N.G., Edinburgh), 150. Moses and the burning 
bush (exh. Grand Palais, Paris); The mill (p.c., Bielefeld); Landscape with woman 
fishing (Indianapolis Museum of Art), 199. Aurora and Cephalus (Musée des 
Beaux-Arts, Nancy); Diana at the bath (Louvre, Paris), 200. Rest on the flight into 
Egypt (Hermitage, Leningrad), 201. La jardiniére endormie, L’offrande 4 la village- 
owse and L’aimable pastorale (N.G. of Scotland, Edinburgh), 562. Young draughtsman 
(exh. Stair Sainty Matthiesen, New York), 837. 

Bracct, GiusepPe: Initial W from Sir William Hamilton’s Collection of Antiquities, 
447. Initial L and T, 448. Initial B, 449. Initial V and G, 450. Initial F and O, 
451. Initial A and N, 452. Initial D and M, Q and I, 453. 

BreEa, Lupovico: St Nicholas of Tolentino; St Vincent Ferrer (Valdstejn Palace; exh. 
National Gallery, Prague), 21. 

BREKELENKAM, QuIRINGH VAN: Interior of a cobbler’s shop (Brod Gallery, London), 
626. 

Breton, ANDRE: Jack l’éventreur (exh. Mayor Gallery, London), 613. 

Bronzino: St Sebastian (Thyssen-Bornemisza Collection, Villa Favorita, Lugano), 
156. Study for St Sebastian (Uffizi, Florence); St Mark (Sta Felicita, Florence), 
157. Portrait of Andrea Doria as Neptune (Brera, Milan); St John the Baptist (Getty 
Museum, Malibu), 158. St John the Baptist (Borghese Gallery, Rome); Portrait 
of Cosimo de’ Medici (Philadelphia Museum of Art), 159. Venus and Cupid (Szép- 
miivészeti Muzeum, Budapest), 162. X-ray of Cosimo I de’ Medici (p.c.), 387. 

Brown, Forp Mapox: Waiting: an English fireside (Walker Art Gallery, Liverpool), 
322. 

BRUEGEL, THE ELDER, JAN: A woodland road with travellers (Metropolitan Museum of 
Art, New York), 589. Capriccio of Venice (Worcester Art Museum, Massachusetts) , 
844. 

BRUEGHEL, THE YOUNGER, JAN: Ceres (exh. Galerie St Honoré, Paris), 359. Cf. Cor- 
rection, 568. 

Bruyn, BarTHEL: Vanitas (Rijksmuseum Kroller-Muller, Otterlo), 14. 

Buck, N. & S.: Warwick Castle, the south-east view, 440. 

Bu.carini, BaRTOLOMMEO: Head of an angel, from Madonna and child with saints 
(Istituto di Restauro, Florence), 432. 

Butter, Lapy: ‘Scotland for ever!’ (Leeds City Art Gallery), 477. 

BuTTERFIELD, WiLu1Am: Design for a church floor? (exh. Gallery Lingard, London), 
477. 


Casrera, Patricio: Untitled, 1987 (Galleria la Maquina Espanola), 826. 

CavaerT, Denys: Holy Family with St John in a landscape (N.G. of Scotland, Edin- 
burgh), 564. 

Camaino, Tino pt: St John the Baptist with a prophet (Carlo de Carlo, Florence), 833. 

CAMPBELL, STEVEN: The dangerous early and late life of Lytton Strachey (Tate Gallery, 
London), 249. Exhibiting the evidence of 3 fleas, The death of Pansy Potter; The 
reillustrated highland éiary of Queen Victoria, 250. Painting on a Darwinian theme 
(exh. Marlborough Fine Art, London), 278. Two men with a carriage royale to 
catch a queen bee (Barbara Toll Fine Arts, New York), 689. 
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WORKS OF ART ATTRIBUTED 


CampBELL, Tuomas: The Duke of Wellington (Thirlestane Castle, Lauder), 709. The 
Duke of Wellington (Duke of Buccleuch and Queensberry, Dalkeith Palace), 711. 

Cana.etto: Warwick Castle, the south front (Thyssen-Bornemisza collection, Lugano), 
437. Warwick Castle, the south front (coll. Robert M. Smith) 438. Warwick Castle, 
the south front (collection Mr & Mrs Paul Mellon), 440. Warwick Castle, the south 
front (p.c.), 441. The east front from the outer court (Birmingham City Art Gallery); 
(Metropolitan Museum, New York), 442. The east front from the courtyard or inner 
court (Birmingham City Art Gallery); (p.c.), 443. Warwick town and Castle from 
the Priory Gardens (Yale Center, New Haven); St Mary’s Church, Warwick (B.M.), 
444. Night festival at S. Pietro di Castello (exh. Harari & Johns, London), 762. 

Caravaceio: St Margaret bringing a child to life (Prado, Madrid), 139. 

Carone, Carwo: Princely Magnanimity fostering the Arts (Staatliche Kunsthalle, 
Karlsruhe), 146. 

Carpeaux, JEAN-Baptiste: Mademoiselle Gueroult (Musée des Beaux-Arts, 
Valenciennes); La pécheuse des vignots (Fitzwilliam Museum, Cambridge), 328. 
Ugolino and his children (Ashmolean Museum, Oxford), 329. 

CarPENTER, ANDREW: George II (Golden Square, London), 805. 

CARPENTER, ANDREW and BurcnarD, C.: Statue of George I (Barber Institute, 
Birmingham); Statue of George I (Stowe, Buckinghamshire), 803. 

CarrA, Caro: Columns (National Galerie, Prague), La musa metafisica (Brera, 
Milan), 764. 

Carracci, ANNIBALE: Hercules guided by Virtue (Palazzo Sampieri, Bologna), 82. 
A boy drinking (exh. Harari & Johns, London), 213. Crucifixton (S. Maria della 
Carita, Bologna), 271. Head of an old woman (exh. Matthiesen, New York), 483. 
Study for the figure of St Jerome reading (exh. Kate Ganz, London), 549. 

Carracci, Lupovico: Mystic marriage of St Catherine (p.c.), 271. 

CaRRARI DA For i, BALDASSARE: Entombment (Luzetti, Florence), 834. 

Cartier: Silver cup (John Jesse and Irina Laskin, London), 633. 

Cat in, GeorcE: Bivouac of the author (Amon Carter Museum, Fort Worth), 216. 

Cats, Jacos: The fallen pear, 725. A scene of sorcery; Joseph and Potiphar’s wife (p.c.), 
726. 

CauLFIELD, Patrick: Portrait of Juan Gris (Collection Colin St John Wilson), 149. 

Ceruti, Giacomo: Man with a jug (Accademia Tadini, Lovere), 696. 

Crsati1, ALESSANDRO; Engraving of a cameo: Love taming the Lion (p.c., London), 91. 

Cuamsers, Wituiam: The Ist Earl Charlemont’s medal cabinet (Courtauld Institute 
Galleries, London), 213. 

Cuapu, Henri: Monument to Joseph-Eugéne Schneider (Le Creusot), 800. 

CHARDIN, JEAN-BAPTISTE-SIMEON: Portrait of a woman (Musée des Beaux-Arts, 
Besancon), 116. Billiard party (Musée Carnavalet, Paris); Man seated and leaning 
on a cane (Getty Museum, Malibu), 117. Nude study (Getty Museum, Malibu); 
Nude study (Nationalmuseum, Stockholm), 118. Cf. Correction, 568. 

CuataiGner: Erminia and Valfrino tending the wounds of Tancred, engraving, 79. 

See also MoLa, Prer FRANCESCO. 

Curisto: Wrapped Reichstag, project for West Berlin (Museum of Modern Art, New 
York), 624. 

CLEMENTE, Francesco: Self-portrait (Saatchi collection, London), 614. 

CLEVELEY, RoBert: Conrad Heinrich Kiichler (Ashmolean Museum, Oxford), 795. 

Cock, Hizronymus after: Cup, with mythological scenes (V.&A., London), 203. 

CockerRELL, Rosert: Study of a Greek antefixa (Ashmolean Museum, 
Oxford), 58. 

Cor, Sue: New York 1985 — car hooker, age 13 (Speyer Family collection), 838. 

Coe.Lo, Atonso SANcHEz: The Infanta Isabel Clara Eugenia with Magdalene Ruiz 
(Prado, Madrid), 825. 

Co.pstrREAM, WILLIAM: Westminster VI (Forward Trust Group Ltd); Window in 
Hampstead (Anthony d’Offay, London); Greenbank Hotel, Falmouth (p.c.), 741. 

Co.orre, AristiDE-MIcHEL: Head of a woman (V.&A., London), 356. 

Coiguxoun, Rosert: Woman with long hair (B.M., London), 276. 

Comiers, CLaupe: Elevation for a town house (Newhailes House, Edinburgh), 516. 

Conroy, STEPHEN: Man of vision(Scottish N.G. of Modern Art, Edinburgh), 637. 

ConstaBLE, JOHN: The opening of Waterloo Bridge (Tate Gallery, London), 150. Study 
of clouds above a wide landscape (V.A., London), 412. Dedham Vale (exh. Agnew’s, 
London), 421. Stratford Mill (‘The young Waltonians’ ) (N.G., London), 485. 

Cop.ey, JOHN SINGLETON: Boy with a squirrel (Museum of Fine Arts, Boston), 729. 

CornEILLE, JEAN-BaptistE: Deposition from the Cross (Musées Royaux des Beaux-Arts 
de Belgique, Brussels), 560. 

CorneE.is CorNELISZ. VAN HAARLEM: Group of nude figures (exh. Bob P. Haboldt, 
New York), 621. 

CorneELL, Josepu: Untitled (Waddington Galleries, London), 338. 

Correccio: Holy Family (exh. Piero Corsini, New York), 212. 

Cort, Cornetius: Tarquin and Lucretia (Fitzwilliam Museum, Cambridge), 164. 

Coypet Antoine: Group of a man and a woman (Cabinet des Dessins, Louvre, Paris), 
151. 

Cracc, Tony: Minster; Riot (exh. Hayward Gallery, London), 337. 

Craic, Epwarp Gorpon: The Storm in King Lear (Hunterian Art Gallery, Glasgow), 
486. 

Cranacu, Lucas: Frederick the Wise adoring the Virgin of the Apocalypse (Staatliche 
Kunsthalle, Karlsruhe), 144. Adam and Eve (Courtauld Institute Galleries, 
London), 636. Sts Christina and Ottilia (N.G., London), 700. 

Craxton, JOHN: Poet in a landscape (Christopher Hull Gallery, London), 472. 

Currig, Ken: Workshop of the world (exh. Scottish N.G. of Modern Art, Edinburgh), 
689. 

Curzon, ALFRED DE: By the sea (exh. Clarendon Gallery, London), 551. 

Cuyp, AELBERT: River landscape with cattle and milkmaid (Staatliche Kunsthalle, 
Karlsruhe), 145. Landscape with shepherds and shepherdesses (Johnny van Haeften, 
London), 626. 


Davo, Ricuarp: Mother and child (exh. Fine Art Society, London), 552. 

Dau, SALVADOR: Cover for Minotaure No. 8 (exh. Musée Rath, Geneva), 778. 

D’Atton, Epuarp: Self-portrait; engraving from Natural History of the Horse, 532, 
S55. 

D’Avton, E. and Panper, CuristIAn: Engravings for ‘Die Skelete der Pachydermata’, 
533. 

Davent, LEon, see MAsTER L.D. 

Davin, J. L.: Pope Pius VII and Cardinal Caprara (Philadelphia Museum of Art), 780. 

Davie, ALAN: Martyrdom of St Catherine (exh. Gimpel Fils, London), 64. 

De Troy, Francois: The artist and his family (exh. Rosenberg and Stiebel, New 
York), 837. 

Deacon, Ricuaron: Fish out of water (Lisson Gallery, London), 702. 

Decas, Epcar: Study for Diego Martelli (p.c.), 62. Female nude drying her neck (King’s 
College, Cambridge); The duet (Dumbarton Oaks, Washington); Woman looking 
through field glasses (Burrell Collection, Glasgow), 268. 

Devacroix, EuGENe: Entry of the crusaders into Constantinople (Louvre, Paris), 268. 
Selim and Kuleika (Kimbell Museum, Fort Worth), 775. 

DesiDERIO DA SETTIGNANO: St Leonard (Old Sacristy, San Lorenzo, Florence); Bust 
of a youth (Bargello, Florence), 207. 

Desst, Gianni: Tela chiara (exh. Riverside Studios Gallery, London), 48. 

Devis, ARTHUR: Portrait of a_young man at a drawing table (stolen from Fletcher Moss 
Museum, Manchester), 640. 

Dieussart, Francois: Thomas Howard, Earl of Arundel (Ashmolean Museum, 
Oxford), 56. 

Dioscuripgs: Engraving after an intaglio: Hermes (B.M., London), 92. 

Dixon, Matruew: Margaret Blagge, Mrs Godolphin (exh. Agnew’s, London), 475. 

Do, Giovanni: Schoolmaster and his pupil (exh. Galerie des Beaux-Arts, Bordeaux), 
558. 

Dosson, Frank: London Pride (South Bank, London), 700. 

DonateE.Lo: St John the Baptist (details) (Siena Cathedral), 208. Camondo Crucifix 
(Louvre, Paris); St Francis (detail) (Il Santo, Padua); 209. St Mark (details) 
(exh. Palazzo Vecchio, Florence), 210. The stuccoes in the Old Sacristy, 
S. Lorenzo, Florence, March supplement, 217ff. Magdalen (Museo dell’ Opera 
del Duomo, Florence), 788. 

Dosio, G. A.: Perspective section showing interior of Baths of Diocletian, Rome, 389. 

Drovats, JEAN GERMAIN: Marius prisonnier &@ Minturnes (Stair Sainty Matthiesen, 


New York), 350. 
Du Cerceau, J.-A.: General view of the Chateau of Ecouen, Detail of the east wing 
entrance, 301, 302. 


DusreultL, J.: Plate 54 from ‘ The Practice of Perspective’ (p.c.), 724. 

Dury, RAou : Epsom (exh. Galerie Dina Vierny, Paris), 480. 

Duveneck, FRANK: Portrait of Josephine Niehaus (Cincinnati Art Museum, Ohio), 
639. 

Dyck, AntHony van: Head of St John the Baptist (Royal Collection), 534. ‘Portrait of 
Rembrandt’s mother’ (Royal Collection), 535. Paulus Pontius (whereabouts un- 
known), etching (B.M.), 728. 


Excxuovut, A. G. VAN DEN, see Dyck, ANTHONY VAN, 535. 

E1sen, CHARLEs: Standing soldier: garde francais (exh. Baskett and Day, New York 
and London), 211. 

Empoui, Jacopo pa: The stigmatisation of St Francis (Chiesa dei Cappuccini di 
Montughi, Florence), 345. 

Ensor, JAmEs: Pierrot et Squelettes (exh. Whitford and Hughes, London), 358. Poster 
for his first Paris exhibition (exh. Rijksmuseum, Amsterdam), 691. Entry of 
Christ into Jerusalem (Museum voor Schone Kunsten, Ghent), 691. 

Epstein, JAcos: Maternity 1910 (Leeds City Art Gallery); Rom (National Museum of 
Wales), 553. Design for the tomb of Oscar Wilde (Anthony d’Offay, London), 
Study of Nan Condron (Garman-Ryan collection), R.B. Cunninghame Graham 
(Manchester City Art Gallery), 554. The thunderbolt (exh. Montpelier Studio, 
London), 566. 

Ernst, Max: The wood (Staatliche Kunsthalle, Karlsruhe), 148. Triangles (Redfern 
Gallery, London), 339. Fiat modes, pereat ars (coll. Timothy Baum, New York); 
The fugitive. P\.xxx of Histoire Naturelle (exh. University of Michigan Museum 
of Art, Ann Arbor); Maximiliana, or the illega! fractice of astronomy (New York 
Public Library), 352. 


Faep, Tuomas: Worn out (Forbes Magazine Collection), 140. 
FEININGER, LYONEL: Die Rennfahrer; Umpferstedt (exh. Marlborough, London), 822. 
Ferrata, Ercote or Bernini, Lorenzo: Life (Palazzo Chigi, Ariccia), 16. 
FERRUCCI, FRANCESCO DI Simone: Cherub (Art Studio, Brescia), 833. 

FettinGc, Ratner: Olanda — Hudson River Valley (exh. Raab Gallery, London), 612. 
Van Gogh and wall V (Museum of Modern Art, New York), 623. 

FILARETE: Hector on horseback (Museo Arqueologico Nacional, Madrid), 801. 

FINIGUERRA, Maso: An apprentice drawing (Uffizi, Florence), 191. An apprentice putting 
on a spur (Uffizi, Florence), 192. 

FLANDRIN, HippoLyTE-JEAN: Head of a young woman (Ashmolean Museum, Oxford), 
841. 

FLAXMAN, JOHN: Council of Jupiter, Minerva and Mercury, Plate | from the Odyssey, 
Hector and Ajax separated by the heralds, Plate 15 from the Iliad, 319. The hours 
taking the horses from Juno’s car, illustration to the lad; Aphrodite, illustration to 
Theogeny and works and days of Hesiod, 320. Conrad Heinrich Kiichler (Ashmolean 
Museum, Oxford), 795. 

Fontana, Caro: Five solutions for the third arm of Piazza San Pietro, Rome (Real 
Biblioteca, Madrid), 391. 

Freup, Lucian: A writer (p.c.), 263. 
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WORKS OF ART ATTRIBUTED 


FROHLICH, Ernst: Caricature of Morelli and his beer-drinking friends, 597. 

Frost, TERRY: Suspended red, yellow and blue (exh. Angela Flowers.Gallery, London), 
63. 

Fuse, JOHANN Hernricu: Portrait of Mrs Fuseli (N.G. of Scotland, Edinburgh), 564. 


Gaso, Naum: The lyrebird — wood engraving Opus 4 (Kettle’s Yard, Cambridge), 214. 
Head no. 2 (exh. Tate Gallery, London), 265. Linear construction in space, no. 1; 
Kinetic stone carving (Gabo Family collection, London); Model for stage set for La 
Chatte (Tate Gallery, London), 266. Spiral theme (Scottish N.G. of Modern Art, 
Edinburgh), 565. 

GainsBorouGH, Tuomas: Portrait of Brigadier-General Sir Robert Fletcher (stolen from 
Montreal Museum of Fine Arts), 108. Portrait of Robert Harley (Museum of Fine 
Arts, Montreal), 109. 

Ganpo.rino D’ Asti: Presentation in the Temple (Castle Zleby; exh. National Gallery, 
Prague), 19. 

Ganpy, JoHN Peter: A reconstruction of the temple for the mysteries held in honour of 
Demeter (exh. Gallery Lingard, London), 476. 

Gatt1, Camitto: Dish (Fitzwilliam Museum, Cambridge). Dish (V.&A., London), 
292. 

GaupiER-Brzeska, Henri: Weeping woman (whereabouts unknown), 243. Amour 
(whereabouts unknown), 244. 

Gaucuin, Pau: Nevermore (Courtauld Institute Galleries, London), 61. Pécheur et 
baigneurs sur ? Aven (exh. Galerie Schmit, Paris), 479. Whither are you going? 
(Staatsgalerie, Stuttgart), 763. 

Guezzi, Prer Leone: Portrait drawing of Francesco de Ficoroni (Vatican Library, 
Rome), 94. 

Graguinto, Corrapo: Moses drawing water from the rock (exh. Matthiesen, London), 
821. 

Grpsons, GRINLING and QUELLIN, ARNOLD: James II (Trafalgar Square, London), 
804. 

GILBERT & GEorGE: Gateway (exh. Hayward Gallery, London), 566. 

Grotrino, Nicoto: Miracle of S. Nicola da Tolentino (Silesian Museum, Opava; exh, 
National Gallery, Prague), 23. 

Grorpano, Luca: The transverberation of St Teresa (Carmelite Monastery, Pefiaranda 
de Bracamonte), 137. Mucius Scaevola burning his right hand (exh. Lorna Lowe, 
London), 550. 

Giorcione: La tempesta (Accademia, Venice), 176. Reflectograms, 177. 

Grrovet, ANNE-Louts: Christ before Pilate (Frederick Cummings, New York), 350. 

Grutio Romano: Study for the Toilet of Psyche; Study for Psyche bathing (Art Gallery of 
Ontario, Toronto), 510. Bath of Mors and Venus (Palazzo del Te, Mantua), 513. 

Giusto pe’ Menasuor: St George and the princess (Castile Konopiste, Este coll.; exh. 
National Gallery, Prague), 19. 

GOETZENBERGER, JACOB: Philosophy (Formerly University of Bonn, destroyed), 534. 

Gottzius, Henprick: Solon being brought before Croesus (?) (Kunstmuseum, Basel), 
692. 

Gomez, JUAN: St Jerome (El Escorial, Madrid), 503. St Jerome, St Paula and the 
anchorites (El Escorial, Madrid), 508. 

GonbDELACH, FRANz: Two goblets (Nationalmuseum, Stockholm), 309. Pair of 
Decanters; Covered goblet (formerly Hessisches Lanmdesmuseum, Kassel), 310, 
311. Goblet with reversed monogram of the Landgrave Carl of Hesse-Kassel 
(Walter Gutwillinger collection, Stuttgart); Goblet with matrimonial arms 
(Schloss Tembach, Ofr.), 312. 

GONDELACH I, JOHANN Hernricu: Covered goblet (Corning Museum of Glass, 
New York), 309. Goblet with the arms of Frederick I of Sweden (Rudolf von 
Strasse coll., Pelham Manor, New York), 310. Covered goblet in honour of 
King Frederick I of Sweden (Kestner Museum, Hannover), 313. 

Gorm ey, ANTHONY: Father and sons, monuments and toys, gods and artists (exh. Serpen- 
tine Gallery, London), 338. 

GossaERT, JAN: Danaé (Alte Pinakothek, Munich), 574. 

Goya, Francisco DE: Christ on the Mount of Olives (p.c.); Annunciation (p.c.), 50, Luzs 
de Borbén (p.c.); Condesa de Chinchén (Uffizi, Florence), 51. El bebedor (Prado, 
Madrid), 424. El sabath (Museo Lazaro Galdiano, Madrid), 825. 

Granp1, GrusepPE: Alessandro Volta (Ashmolean Museum, Oxford), 59. Woman 
weeping (p.c.); Alessandro Volta (Ashmolean Museum, Oxford), 326. 

GrRaneT, Francois-Martus: View of the Quirinal Palace, Rome (Didier Aaron Inc., 
New York), 351. 

GRAVELOT, see BACHELIER, 600. 

Greco, Et: Detail from Healing of the blind (Galleria d’Arte, Parma); Detail from 
Adoration of the shepherds (Palazzo Barberini, Rome), 389. The burial of Count 
Orgaz (Santo Tomé, Toledo), 716. 

GREENHILL, JoHN: Lady Twisden (British Museum, London), 548. Female portrait, 
possibly Mrs Cartwright (Dulwich Picture Gallery, London), 840. 

GriBELIN, S.: Headpiece from Félibien’s Tent of Darius Explain’d (p.c.), 724. 

Gros, ANTOINE-JEAN: Self-portrait (Stair-Sainty Matthiesen, New York), 350. 

GrossBERG, Car -: Oil tanks (Staatliche Kunsthalle, Karlsruhe), 148. 

Guarana, Jacopo: The hand of a_young man and the head of an old man (Ashmolean 
Museum, Oxford), 57. 

Guercino: Landscape with river in flood (Courtauld Institute, London), 542. Landscape 
with funeral procession (Fitzwilliam Museum, Cambridge), 543. 

GuErIN, JuLEs: View of the civic centre proposed by Daniel Burnham in his plan of 
Chicago (Art Institute, Chicago), 828. 

Guivo Durantino: Plate from a service with the arms of the Constable Anne de 
Montmorency (V.&A., London), 287; Plate (Sir John Soane Museum, London), 
288. Plate (formerly Robert Strauss coll.), 289. Dish (Musée Vivenel, Com- 
piégne). 290. Dish (Metropolitan Museum, New York), 295. 


GuNTHER, FRANz IGNaz: Christ at the column (Detroit Institute of Arts), 843. 
Guttuso, Renato: Ritratto di Mimise con cappello rosso (Collection Mezzacane, Rome), 
830. 


Haxt, James: Chalk study of a bust of the Duke of Wellington (Scottish N.P.G. Edinburgh), 
713. The Duke of Wellington (Viscount Fitzharris), 714. 

Hams.inc, Macet: Minotaur surprised while eating, 760. Dragon sunrise; Christ in Venice 
(exh. Serpentine Gallery, London), 760. 

Hamitton, Gavin: The abdication of Mary Queen of Scots (Hunterian Art Gallery, 
Glasgow), 615. 

Haropie, Gwen: Me in the sea (exh. Scottish N.G. of Modern Art, Edinburgh), 688. 

Harpino, Francis: View of Warwick Casiie (Yale Center, New Haven), 441. 

Hoare, Wiu1am: Portrait of Prince Hoare (V.&A., London), 109. 

Hayman, Francis: Mr and Mrs George Rogers (exh. Kenwood, London), 566. Garrick 
as Richard III (The National Theatre, London), 755. May Day, or the milkmaid’s 
garland; Lady at a spinning wheel (exh. Kenwood, London), 756. 

Hayter, STANLEY Laocoén (B.M., London), 276. 

Heap, Tim: Cow mutations (Walker Art Gallery, Liverpool), 214. 

HELIon, JEAN: Composition; Vanité puciére et militaire (exh. Galerie Louis Carré, Paris), 
616. 

Henperson, Nice: ‘Dizzy Gillespie’ (B.M., London), 277. 

HERDMAN, Rosert: Mary Queen of Scots’s farewell to France (p.c.), 615. 

Hicsy, Wayne: Bowl, ‘Broken Mesa landscape’ (V.&A., London), 357. 

Hiturer, Tristram: Skulls (Shell UK Ltd), 473. 

Hitton, Rocer: Figure and bird (p.c.), 263. 

H6cu, Hannan: Grotesque (exh. Goéthe Institute, London), 478. 

HorrMann, Joser: Exhibition installation (Osterreichisches Museum fiir Angewandte 
Kunst, Vienna), 559. 

Hocartu, Wixu1am: Horace Walpole (?) aged 10 (p.c.); Self-portrait with a palette (Yale 
Center for British Art, New Haven), 819. The wedding of Stephen Beckingham and 
Mary Cox (Metropolitan Museum of Art, New York), 820. 

Hon, Craupe: Portrait of a woman, after Rembrandt (Musée Magnin, Dijon), 116. 

HoLBEIN THE YOUNGER, Hans: Portrait of a lady (V.&A., London), 366. Court 
official; Wife of court official (Kunsthistorisches Museum, Vienna); Portrait of 
a woman (Los Angeles County Museum of Art), 367. Portrait of Philip Melanchthon 
(Niedersachsische Landesgalerie, Hanover), 664. Jacob blessing Ephraim and 
Manasseh, 595. 

Ho tar, Winter (p.c.), 758. 

Hontuorst, Gerrit vAN: Drinking couple (Art Studio, Brescia), 834. 

Housuiary, SHIRAZEH: Beating of her wings (p.c.), 823. 

Hussucu, Kart: Body study (exh. Marlene Eleini, London), 613. 

Hupson, Tuomas: Portrait of Henry Howard, 4th Earl of Carlisle, in Garter robes (Castle 
Howard, York), 103. 

Hucues, Artuur: A birthday picnic (Forbes Magazine Collection), 141. 

Hucues-Stanton, Bair: Troisiéme classe (Ashmolean Museum, Oxford), 60. 

Huenet, Georces: . . . Ne sortent jamais (exh. Mayor Gallery, London), 614. 

Hunt, Wituiam Hoiman: Copy after Veronese’s ‘Consecration of St Nicholas’ (p.c., 
London), 737. Daniel praying (p.c., London), 738. Cornfield at Ewell (p.c., 
London), 739. 

HypMAN-VALLIEN, Uxrica: Vase (V.&A., London), 356. 

Hyre, LAuRENT DE LA: The Annunciation (Louvre, Paris), 205. 


Immenvorr, Jor: Electric painting (exh. ICA, London), 198. 
InGREs, JEAN-AuGuSTE-DomINiIQUuE: Portrait of a man (Ashmolean Museum, Oxford), 
58. 


Jacosetto or Maestro pi ArguA Perraca: St Brixius and six saints (Church of Our 
Lady, Dubi, exh. National Gallery, Prague), 17. 

JACOBELLO D1 Bonomo: Altar-piece (St Vitus’s Cathedral, Prague; exh. National 
Gallery, Prague), 19. 

JANsson, EUGENE: Swimming bath (Peter Nahum, London), 628. 

Jervas, CHarces: Martha and Theresa Blount (p.c.), 701. 

Nicoxas Cupids asleep (Wallace Collection, London), 519. 

Jones, Davin: Gill’s house at Ditchling (B.M., London), 276. 

Jorpaens, Jacos: Boy singing (exh. Bob P. Haboldt, New York), 621. 

Josersu: The three doctrines (Ryosokuin, Kyoto), 61. 

Jupp, Donan: Exhibition installation (Stadtische Kunsthalle, Diisseldorf), 617. 


Kanowsky, WassiLy: Painting with houses (Stedelijk Museum, Amsterdam); Riegsee 
— village church (Von der Heydt Museum, Wuppertal), 395. 

KAnpter, J. J.: Long tailed parrot (V.&A., London), 353. Harlequin with a pug 
(V.&A., London), 354. 

KauFFMANN, ANGELIKA: Costanza (Queensland Art Gallery, Brisbane), 668. 

Kerrincx, ALEXANDER: Seton Palace and the Firth of Forth (Scottish N.P.G., Edin- 
burgh), 563. 

KENSETT, JOHN FREDERICK: Eaton’s Neck, Long Island (Metropolitan Museum of Art, 
New York), 780. 

KeEssEL, JAN VAN: Kitchen interior (Noortman, exh. Museum voor Schone Kunsten, 
Ghent), 342. 

Krray, R.B.: Sir Ernst Gombrich (N.P.G., London), 278. 

KEE, Paut: Belligerent tribe (Staatsgalerie, Stuttgart); View from a window (p.c., 
Munich); Colourful meal (p.c., U.S.A.), 347, The helpless ones (p.c., Switzerland); 
Capriccio in February (p.c., Chicago); Intoxication (p.c.), 348. 

KNELLER, GopFreEy: John Hope of Hopetoun (Hopetoun House, Edinburgh), 517. 
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WORKS OF 


Kocu, Josep Anton The Villa Mala in the Grisons (Staatliche Kunsthalle, Karlsruhe), 
146. 

Koxoscuka, Oskar: Scotland, Dulsie Bridge (Osterreichische Galerie, Vienna), 221. 
Scotland, junction of the Rivers Divie and Findhorn (Courtauld Institute Galleries, 
London), 222. Scotland, Plodda Falls (p.c.), 223. 

KruceEr, BARBARA: We don’t need another hero (exh. ICA, London), 198. 


La Lyre, ADOLPHE: Autoportrait dans l’atelier (exh. Louvre des Antiquaires, Paris), 
480. 

LaGRENEE, JEAN-JACQuEs: Mercury entrusting the infant Bacchus to the nymphs on Naxos 
(exh. William H. Schab Gallery, New York), 622. 

Las, Henry: The Behrend family (Hove Museum and Art Gallery), 637. 

Lancret, Nicuotas: Marie Salle (Public Library, New York), 62. 

LatHaM, JoHn: The burial of the Count of Orgaz (Tate Gallery, London), 716. 
Painting is an open book (Lisson Gallery, London), 717. Observer 3 (Ulster Museum, 
Belfast), 718. Skoob tower ceremony, Bangor; South Bank, London. Art and culture 
(Museum of Modern Art, New York), 719. Maquette for Book Relief Monument 
(Lisson Gallery, London), Five Sisters Bing (Tate Gallery, London), 720. 

LaupDER, JAMES EcKForD: James Watt and the steam engine: the dawn of the nineteenth 
century (N.G. of Scotland, Edinburgh), 562. 

Le Bas, J.P.: Le soir, after N. Berghem (B.M., London), 316. 

Le Prince, JEAN-BaptisTE: Portrait of an oriental (Staatliche Kunsthalle, Karlsruhe), 
146. Frontispiece for Voyage en Siberie; Samoyed woman and child (exh. Frick 
Collection, New York), 349. 

Le Smaner, HEnrI: Pots de fleurs (Richard Green, London), 629. 

Le Sueur, EusracHe: Wedding night of Tobias and Sarah (Nationalmuseum, 
Stockholm); Astonished male figure (Musées Royaux des Beaux-Art de Belgique), 
560. 

LECHEVERAL, ALPHONSE: Cameo glass vase (Broadfield House Glass Museum, 
Kingswinford), 320. 

Lecomte bu Noiy, J.J.A.: The white slave (Musée des Beaux-Arts, Nantes), 762. 

LéGER, FERNAND: The red wheel — éléments mécaniques (Kimbell Museum, Fort Worth), 
776. Woman and Child (p.c.), 840. 

LEHMANN, HENRI: Portrait de Madame Leclerc (exh. Brandt Dayton, New York), 351. 

LeiGuToN, see MILLER, J.D. 

LENBACH, FRANz von: Helmut Graf Moltke (exh. Stadtische Galerie im Lenbachhaus, 
Munich), 206. 

Leonarpo DA Viner: The Virgin and Child with St Anne and St John the Baptist, before 
and after damage (N.G., London), 571. 

Leroy, J.D.: Vue des ruines d’un Temple de Corinth, 453. 

Lewis, WynpHam: Self-portrait with chair and table (lost), 245. 

LicHTENSTEIN, Roy: Finger pointing (Kiki Kogelnik coll.) , 420. 

LiEBERMANN, Max: On the beach at Noordvijk (Staatliche Kunsthalle, Karlsruhe), 
147. 

Licozz1, Jacopo: Portrait of a young man, vanitas (verso) (p.c.); Portrait of a young 
woman, vanitas (verso) (p.c.), 13. Design for a frontispiece or epitaph (Albertina, 
Vienna), 15. 

Limner, Luxe: Design for a fish plate and sauce boat (V.&A., London), 322. 

Lippt, Fitrppino: Adoration of the Magi (Uffizi, Florence), 434. 

Lone, Ricuarp: Red slate ring (Guggenheim Museum, New York), 54. 

Loos, Apotr: Miiller House, Prague, 189. Moller House, Vienna, 190. 

Lorenzo Monaco: Lamentation (National Gallery, Prague), 22. 

LouTHERBOURG, Puitip JAMEs DE: The great fire of London (Yale Center for British 
Art, New Haven), 636. 

Luce, Maxmaien: Le chiffonnier (exh. J.P.L. Fine Arts, London), 64. 

Lunt, BERNARDINO: Conversion of Mary Magdalene (San Diego Museum of Art), 608. 

Luster1, Giovanni Battista: View of Naples, looking south-west over the Chiaia towards 
Posillipo (J. Paul Getty Museum, Malibu), 458. 

Luti, BENEDETTO: Christ and the Magdalen at the banquet of Simon the Pharisee (exh. 
Matthiesen, London), 821. 


Macu, Davin: Outside-in (exh. Scottish N.G. of Modern Art, Edinburgh), 688. 

Macxe, Aucust: Portrait of the artist’s wife (Staatliche Museen, Berlin); Fashion house 
(Westfalisches Landesmuseum, Miinster), 481. Sunlit promenade (Westfalisches 
Landsmuseum); Jndians (Lenbachhaus, Munich), 482. 

Mags, Nicuoags: Holy Family, afier Rembrandt (Ashmolean Museum, Oxford), 57. 

Maestro pi ArRQuA Petrarca, or JACOBELLO: St Brixius and six saints (Church of 
Our Lady, Dubi, exh. National Gallery, Prague), 17. 

Manrtecna, AnprEA: Holy Family with St Elizabeth and the Infant St John the Baptist 
(Kimbell Art Museum, Fort Worth), 769. 

Mariant, Canto Maria: Deutschland, Deutschland (exh. ICA, London), 197. 

MarsHALL, Mark V.: VasE (V.&A., London), 355. 

Marten, Georce Mayer: Llanthony valley (Glynn Vivian Art Gallery, Swansea), 
474. 

Martin, KEnneTH: Abstraction; Vertical screw (Annely Juda Fine Art, London), 759. 

Martin, Mary: Climbing form; Permutation of five (Annely Juda Fine Art, London), 
759. 

MarTINELLI, GIOVANNI: The miracle of the mule (San Francesco, Pistoia), 345. 

Masson, AnpRE: Les gerbes incendtées (Galerie Louise Leiris, Paris), 485. 

MASTER OF THE GRADUAL OF Murano: Initial ‘I with the holy Pope (Plsen Museum; 
exh. N.G., Prague), 23. Birth of St John the Baptist (Slovak National Gallery, 
Bratislava; exh. National Gallery, Prague), 24. 

Master, L.D. (Leon Davent): Tarquin and Lucretia, etching, 164. 


ART ATTRIBUTED 


Matisse, Henri: Antibes landscape seen from the interior of an automobile (collection 
Mr & Mrs Warren Brandt), 273. Interior with phonograph (p.c.), 273. Pianist and 
checker players (N.G. of Art, Washington), 274. Large nude; Portrait of Bourgeat 
(Museum of Modern Ari, New York), 418. By the sea (Golfe de Saint- Tropez) 
(Kunstsammlung Nordrhein-Westfalen, Diisseldorf), 618. 

McKeever, Ian: The moth tree (exh. Nigel Greenwood Gallery, London), 48. A 
history of rocks — 874 (exh. Harris Museum, Preston), 637. 

MELENpEz, Luts: Still life with oranges, jars and boxes of sweets (Kimbell Museum, Fort 
Worth), 774. 

Meuissi1, AGostino: Virgin and child with saints (San Domenico, Celle, Florence), 
346. 

Meryon, Cuar ces: La morgue (exh. Garton & Cooke, London), 149. 

MESSERSCHMIDT, FRANZ XAVER: The yawner (Museum of Fine Arts, Budapest), 840. 

Meunier, Constantin: Man carrying a burden (Staatliche Kunsthalle, Karlsruhe), 
147. 

MEYER, JOHAN FriepRicH: Goblet with enamelled portrait of Elector Augustus the 
Strong of Saxony (Museum fiir Kunsthandwerk, Staatliche Kunstsammlungen, 
Dresden), 313. Goblet with relief-enamelled coats of arms of Saxony and 
Poland (Corning Museum of Glass, New York), 314. Relief-enamelled wine 
glass (Corning Museum of Glass), 315. 

Meyer, CuristIAN: One of a pair of Russian commodes (exh. Tzigany Fine Arts, 
London), 635. 

MICHELANGELO: Document (George Meissner coll., Washington University, St 
Louis), 182. Study of a foot, copy after Michelangelo’s Night (Christ Church, 
Oxford); Night (San Lorenzo, Florence), 184. Detail from Apollo (Bargello, 
Florence), 378. Venus and Cupid (Royal Collection), 537. Delphic sibyl, Eritrean 
sibyl (Sistine Chapel, Vatican), 707. 

Mippenporr, Painter (p.c.), 624. 

MIvp_erT, Hans van: Monument of Michael Ophovius (St Paul’s, Antwerp), 584. Monu- 
ment of Gilbert Masius (St John’s Cathedral, s’-Hertogenbosch), 587. 

MILLER, JAcos: St George and the Dragon (Bayerisches Nationalmuseum, Munich), 
638. 

Miter, J.D., after Lord Leighton: Summer slumber (exh. Jeremy Maas, London), 
777. 

MILLET, JEAN-FRANcots: La chasse aux flambeaux (exh. Stoppenbach and Delestre, 
London), 552. 

Minton, Joun: Self-portrait (N.P.G., London), 421. 

Miro, Joan: Personnages et montagnes (collection William Acquavella), 488. 

Mota, Pier Francesco: Erminia and Valfrino tending Tancred’s wounds after the battle of 
Argante (Louvre, Paris), 78. Erminia, watching the flocks, carves Tancred’s name on a 
tree (Louvre, Paris), 79. Two sleeping figures with still life of flask and bottles (N.G. 
of Scotland, Edinburgh), 565. 

Moorg, Henry: Mother and child (Manchester City Art Gallery), 264. Draped reclining 

figure (Art Gallery of Ontario, Toronto), 844. 

More, JAcos: The Falls of Clyde: Corra Linn (p.c.); The Falls of Clyde: Stonebyres Linn 
(p.c.), 85. The Falls of Clyde: Bonnington Linn (Fitzwilliam Museum, Cambridge); 
The Falls of Clyde: Stonebyres Linn (N.G. of Scotland), 86. The Falls of Clyde: 
Corra Linn (N.G. of Scotland); The Falls of Clyde: Stonebyres Linn (Tate Gallery, 
London), 87. 

Morisot, BERTHE: Fillette a la poupée (exh. Galerie Hopkins-Thomas, Paris), 479. 
Laundresses handling out the wash; On the verandah; Young woman at a window (exh. 
N.G. of Art, Washington), 766. 

Moro, Antonio: Portrait of a man as St Sebastian (Alte Pinakotek, Munich), 161. 

Moyninan, Roprico: William Coldstream (present whereabouts unknown), 740. 

Morray, EvizaBetH: L’amour (For panic D.F.) (exh. Paula Cooper Gallery, New 
York), 360. 


Nasu, Pau : Battle of Germany (Imperial War Museum, London), 264. 

NatoirE, CHARLES: Adam and Eve after the Fall (exh. Stair Sainty Matthiesen, New 
York), 836. 

NartTer, Lorenz: Engraving of an intaglio: Hermes (B.M., London), 92. Engraving 
of an intaglio: Eros bound to a trophy of arms (B.M., London), 93. 

Nay tor, Martin: Study on the death of innocence, no. 2 (Juda Rowan Gallery, London), 
47. 

Neer, AERT VAN DER: Moonlight landscape (Brod Gallery, London), 627. 

Nevinson, C.R.W.: Cloud shadows of spring (exh. Belgrave Gallery, London), 213. 

NicHo.son, Ben: View of the harbour, St Ives (Ashmolean Museum, Oxford), 60. 
“Newlyn (FW) April 11-50 (B.M., Londen), 277. 

NICHOLSON, WINIFRED: The Swaites (p.c.), Quarante-huit, Quai d’ Auteuil (Tate Gallery, 
London), 555. 

Nicota bi GABRIELE SBRAGA DA Ursino: Dish (Bargello, Florence), 285. 

NIEsSEN, JOHANNES: Head of a young woman (Ashmolean Museum, Oxford), 59. 

Friesland farm under red clouds (V.& A., London), 413. 

NOLLEKENS, JOSEPH: Diana (V.&A., London), 214. Mercury in repose (Julian Hartnoll, 
London), 628. 

NortHwoop, JouNn: Claret jug with illustration after Flaxman’s Homer (p.c.); 
Goblet with illustration after the Jliad (Broadfield House Glass Museum, 
Kingswinford), 319. 

Nost I, Joun: William III (Wrest Park, Bedfordshire), 804. 

Nost II, Joun: George II] (Mansion House, Dublin), 805. 

NovEL.t, Pierro: David with the head of Goliath (Getty Museum, Malibu), 600. 


OvNEALE, JerFERYES Havetr: Pair of plates, Chelsea (p.c.), 53. 
Opazz1, GIovANN:: Zephyrs driving off winter (Palazzo de Carolis, Rome); Personification 
of winter (exh. Stadelsches Kunstinstitut, Frankfurt), 205. 


<=> 


WORKS OF ART ATTRIBUTED 


Orazio Fontana: Plate (B.M., London); Dish (formerly Schloss-museum, Berlin), 
291. 

Ortino: St Mary writing at St Peter’s dictation (exh. Galerie des Beaux-Arts, Bordeaux), 
558. 


Pajou, Aueustin: Blaise Pascal (Ashmolean Museum, Oxford), 58. 

Pauaci, PELAGio: Gian Galeazzo Sforza and his family before Charles VIII of France (exh. 
Colnaghi’s, New York), 622. 

PANDER, CurRIsTIAN, see D’ALTON, EDOUARD. 

PANEQUE, GuILLERMO: Untitled, 1987 (exh. Musée d’Art Moderne, Paris), 826. 

PaoLozzi, Epuarpo: Fisherman and wife (Tate Gallery, London), 233. 

PARMIGIANINO: Annunciation (Metropolitan Museum of Art, New York), 270. Figure 
studies (Courtauld Institute Galleries, London), 474. Portrait of Valerio Belli 
(Museum Boymans-van Beuningen, Roiterdam), 665. 

PasseRI, G1usEPPE: Christ in glory with St Savinus, St Nicholas of Tolentino and the souls in 
purgatory (drawing: Reale Accademia di San Fernando, Madrid) (painting; 
Duomo, Fermo), 457. 

PELLIZZA DA VOLPEDO, GiusEPPE: Fiumana (Brera, Milan), 62. 

Perucino: Piela (p.c., Germany); Pieta (Pushkin Museum, Moscow), 178. 

Puitpot, Gyn: Man with a gun (Ashmolean Museum, Oxford), 60. 

Picart, BERNARD: Engraving of gems: Love taming the lion (p.c., London); Eros 
leading the chariot of Dionysos; Medusa; Meleager and Atalanta (B.M., London), 91. 
Engraving of an intaglio: A charioteer (present whereabouts unknown), 92. 
Engraving of a cameo: Phocion (present whereabouts unknown), 101. 

Picasso, Paso: Untitled nocturnal scene (Ashmolean Museum, Oxford), 60. Femme 
assise dans un fauteuil rouge (Musée Picasso, Paris), 779. 


PreRO DELLA Francesca: St Peter (Frick Collection, New York), 645. Crucifixion 
(Frick Collection, New York), 703. 

Piero pi Cosimo: Orpheus playing to the animals (Sternberk Castle; exh. National 
Gallery, Prague), 23. 

Pietro DA Cortona: Landscape with two temples (Vatican Museums, Rome), 74. 
Landscape with the calling of Sts Peter and Andrew (Devonshire Collection, Chats- 
worth), 76. 

Piranesi: Initial letter P with the Roman Forum (Cornell University Library); Pyramid 
of Caius Cestius, 447. The Via Appia (Cornell University Library); detail from 
The Temples of Vespasian and Saturn, 449. Tempio di Giove Tonante (Cornell Univer- 
sity Library); The Forum of Augustus, 450. Detail from The Arch of Titus; detail 
from Prospettiva della Scala delle conserva dacqua (Cornell University Library, 
451. Sepolcro antico su la via Appia; The Temple of Hercules at Cori (Cornell Univer- 
sity Library), 452; Initial letter D with the Capitoline Wolf; Initial letter with the Bust 
of Brutus (Cornell University Library), 453. 

PissaRRO, CAMILLE: Le jardin des Mathurins (Nelson-Atkins Museum of Art, Kansas 
City), 25. 

Pirront, G.B.: Interior of the Colosseum; Exterior of the Colosseum, 390. 

Pore, NicHo as: Silver dream (exh. Waddington Gallery, London), 46. 

PorpENone: Head of an old man (Louvre, Paris), 499. 

Poussin, Nicoxas: Holy Family on the steps (Cleveland Museum of Art, on loan to the 
Louvre, Paris), 424. 

PowEk, Cyrix: The tube train (B.M., London), 276. 

Pratt, MatrHew: The American school (Metropolitan Museum of Art, New York), 
780. 

Preti, Marta: The history of Job; Decollation of St John the Baptist (Archbishop’s 
Palace, Seville), 138. 

Pucet, Francots: Portrait of Pierre Puget (Louvre, Paris), 601 

Pucuranit, Domenico: Communion of St Mary Magdalene (Santa Maria Maggiore, 
Florence) 345. 

Pye, Joun: Warwick Castle, the north front from the courtyard (p.c.), 445. 

PyRGOTELEs: see PicarT, 101. 


Quvercia, JACOPO DELLA: Annunciate Virgin (Museo Statale di Palazzo Taglieschi 
Anghiari, Siena), 695. 


Ramer, Arnutr: The birth of an artist (exh. Grey Art Gallery, New York), 55. 

RapuHag-: Elevation of a villa (Ashmolean Museum, Oxford), 180. Study for the Toilet 
of Psyche (N.G., Edinburgh), 278. Study for the Toilet of Psyche (N.G. of Scotland 
Edinburgh; Louvre, Paris), 511. Study for Psyche before Venus (Ashmolean Museum, 
Oxford), 512. Portrait of Valerio Belli (formerly Clarke Collection), 663. Detail 
of Fire in the Borgo (Stanza dell’ Incendio, Vatican), 708. See also ALBERTI, 511. 

Ravier, Aucuste: Landscape (Browse and Darby, London), 628. 

Reep, Davin: 202-2 (Corcoran Gallery of Art, Washington), 484. 

Reenier, Nicotas: Fluteplayer (Neri Antichita, Florence), 834. 

REMBRANDT: A woman bathing in a stream (N.G., London), 213. Astrologer sitting 
(Royal Collection, London), 534. Three orientals in discussion (B.M., London), 
591. Two men in conversation (Museum Boymans-van Beuningen, Rotterdam), 
592. Study for a portrait etching of Jan Six; Four doctors in discussion (Historisch 
Museum, Amsterdam), 592. Christ among the doctors (B.M., London), 593. Jacob 
blessing Ephraim and Manasseh (Kunstsammlung, Kassel), 594; Daniel and Cyrus 
before the idol Bel (N.G., London), 636. Holy Family with angels (Hermitage 
Museum, Leningrad), 704. 

Reni, Guipo: Separation of day and night (National Trust, Kingston Lacy), 81. 
Separation of day and night (Cabinet des Dessins, Louvre, Paris), 82. 

Renzio, Tony DEL: Invitation card for Opposing Forces, 237. 

Revoit, Prerre Henri: Allegory of the reconstruction of Lyon (Frederick Cummings, 
New York), 350. 


REYNOLDS, JosHua: Perspective drawing; A library; Two men fighting; Perch (p.c.), 724, 
725. Macbeth and the witches, 726; Walter Kendall (Fraunces Tavern Museum, 
New York), 727. Lord Cardross (South African N.G., Cape Town), 729. 

RIBERA, JUSEPE DE: The sense of smell (exh. Piero Corsini, New York), 212. 

Ricci, Marco: The rehearsal of an opera (Colnaghi’s, London), 627. 

Ricuarps, Epwarp: Sugar bowl (J.H. Bourdon-Smith, London), 633. 

Ricuarpson, W.H.B. and J.: Opaline glass vase (Broadfield House Glass Museum, 
Kingswinford), 318. 

RICHTER, GERHARD: Cityscape (Staatliche Kunsthalle, Karlsruhe), 148. Untitled 
(exh. Karsten Schubert Ltd., London), 486. Untitled (exh. Karsten Schubert 
Ltd., London), 612. 

RINEHART, WILLIAM Henry: Leander (Chrysler Museum, Norfolk), 360. 

RosBert, Husert: Autoportrait en prison a Sainte-Pélagie (exh. Louvre des Antiquaires, 
Paris), 480. 

Rosertt, ERcOLE: Srutus and Portia (Kimbell Museum, Fort Worth), 768. 

Roserts, WiLLiAM: The dancers (Glasgow Art Gallery and Museum), 262. 

Ronin, Aucuste: Iris, messenger of the gods (Josefowitz coll.); Ugolino and his children 
(Musée Rodin, Paris), 132. Le printemps (Art Institute of Chicago); Constellation 
(Musée Rodin, Paris), 133. W.E. Henley (Musée Rodin, Paris), 372. George 
Wyndham; Eve Fairfax (Musée Rodin, Paris); Mrs Hunter (V.&A., London), 
373. G.B. Shaw; The Countess of Warwick (Musée Rodin, Paris); Lord Howard de 
Walden (Coll. Lord Howard de Walden), 374. Lady Sackville (Musée Rodin, 
Paris), 375. Mme Jean Baptiste Rodin (Musée Rodin, Paris), 377. Pére Rodin 
(B. Gerald Cantor collection), 379. Nijinsky, 807. 

ROMANELLI, GIOVANNI: The entombment (exh. Holburne Museum, Bath), 422. 

Romano, Grutto: Bath of Mars and Venus (Palazzo del Te, Mantua), 513. 

Romano, Marco: Crucified Christ (S. Agostino in Colle Val d’Elsa), 694. 

Root, JoHN WELLBORN: The Lennox Building, Chicago (Art Institute, Chicago), 
827. 

RossELu1, Costmo: Study for drapery on a standing figure (Bibilioteca Marucelliana, 
Florence), detail from Virgin and Child enthroned with saints (Santo Spirito, 
Florence), 514. Study for a figure for the Sistine Last Supper (Louvre, Paris), 515. 

Rossetti, DANTE GABRIEL: Joan of Arc kissing the sword of deliverance (exh. Agnew’s, 
London), 476. 

Rosso FiorENTINO: Enitroned Madonna and Child with Saints (Uffizi, Florence), 653. 

RoruKko, Mark: Interior (N.G. of Art, Washington), 545. Red on maroon (Tate 
Gallery, London), 546. Untitled 1954 (Yale University Art Gallery, New 
Haven), 547. 

Row .anpson, Tuomas: Do you want any brick-dust? (exh. Museum of London), 556. 

RuBattTi, see BosELLI. 

Rusens, Peter Paut: Portrait of Giovan Carlo Doria on horseback (Capodimonte, 
Naples), 83. The founding of Constantinople (Staatliche Kunsthalle, Karlsruhe), 
144. The triumph of Paracelsus (Royal Collection), 536. The Virgin and Child 
venerated by eight saints (Agnew’s, Londor), 572. Study for St Mary Magdalen 
anointing Christ’s feet (Herzog Anton-Ulrich Museum, Brunswick), 573. Gany- 
mede abducted by Jupiter's eagle (Prado, Madrid), Fortuna (Berlin-Dahlem), 575. 
Jupiter and Danaé (coll. Mrs Pauline Clayton Green, Boston), 576. Ganymede 
abducted by Fupiter’s eagle (p.c., France), 576. Triumphal procession of King Henri IV 
(coll. Kurt Allen Brod, Connecticut), 576. The Trinity (Estate of Lieut. Col. 
R.H. Davies, London), 578. The Trinity (Bayerische Staatsgemaldesamm- 
lungen, Munich), 579. The Trinity with saints Paul and John and a small boy 
(Kunstsammlung, Weimar), 580. The Trinity (Louvre, Paris), 580. The Corona- 
tion of the Virgin (p.c., Brussels), The Coronation of the Virgin (Metropolitan 
Museum of Art, New York), 581. The Crucifixion with the Virgin and eight saints 
(collection Joseph Guttmann, Los Angeles), 582; before restoration, 583. Portrait 
of Michael Ophovius (Mauritshuis, The Hague), 587. Portrait of Michael Ophovius 
(Louvre, Paris), 588. The Chateau de Steen (N.G., London). Landscape with a 
rainbow (Wallace Collection, London), 589. Landscape with cows and duck hunters 
(Preussischer Kulturbesitz, W. Berlin) 590. The Martyrdom of St Ursula and the 
11,000 maidens (Kimbell Museum, Fort Worth), 773. 

Rupé, Francois: Head of an old soldier (Staatliche Kunsthalle, Karlsruhe), 146. 
Departure of the volunteers (Arc de Triomphe de l’Etoile, Paris) , 327. 

Rurry, A.: Sword (exh. Brian Beet, London), 634. 

Ruskin, Joun: In the Pass of Killiecrankie (Fitzwilliam Museum, Cambridge), 413. 

Ryper: Engraving after SanpBy, Paut: View of Cory-Lin on the River Clyde near 
Lanark, 85. 


Santer: Liverpool Delft tiles (p.c.), 317. 

SaENREDAM, Pieter: Interior of the Buurkerk, Utrecht (Kimbell Museum, Fort Worth), 
773. Interior of St John’s, ’s-Hertogenbosch (N.G. of Art, Washington), 586. 

Saza, Paoto: Ludgate Circus (p.c.), 757. 

SaMaccHINI, Orazio: Coronation of the Virgin with saints (Pinacoteca Nazionale, 
Bologna); St John the Baptist and St Nabor (exh. Stadelsches Kunstinstitut, 
Frankfurt), 204. Putto holding the nails of the Passion (exh. Mia Weiner, New 
York), 211. 


SanpBy, Pau: Bonnington Linn, Lanarkshire (N.G. of Scotland, Edinburgh); En- 
graving after View of Cory-Lin on the River Clyde near Lanark, 85. 

SANGALLO, Francesco pa: Magdalen (S. Stefano al Ponte, Florence), 784. St John 
the Baptist (Bargello, Florence), 786. Virgin and Child with St Anne (Or San 
Michele, Florence), 788. 

Santvoort, Dirk van: Shepherd (Museum Boymans-van Beuningen, Rotterdam), 
693. 

Sanuto, Giutio: The musical contest between Apollo and Masyas (N.G. of Scotland, 
Edinburgh), 564. 
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WORKS OF ART ATTRIBUTED 


SARGENT, JOHN SincER: Lady Agnew of Lochnaw (N.G. of Scotland, Edinburgh), 275. 
Muddy alligators (Worcester Art Museum, Mass.) , 640. 

Savery, RoELanpt: Resting peasant (Staatliche Kunsthalle, Karlsruhe), 145. 

Savo.po, Giovanni GiroLaAmo: Portrait of a man with a flute (p.c., New York), 80. 

ScaRsELLINO, Ippotiro: The rape of Proserpine (exh. Matthiesen, New York), 483. 

ScHEDONI, BARTOLOMEO: A seated woman (exh. Mia Weiner, New York), 483. 

ScHLEMMER, Oskar: Four figures and a cube (Staatsgalerie, Stuttgart); Figurines in 
space: study for the Triadic ballet (Museum of Modern Art, New York), 142. 
Concentric group (Staatsgalerie, Stuttgart); Abstract figure (coll. Alan and Janet 
Wurzburger), 143. 

Scuoiz, Gore: Female nude with plaster head (Staatliche Kunsthalle, Karlsruhe), 
215. 

ScHONLEBER, Gustav: Regatta in Venice (Staatliche Kunsthalle, Karlsruhe), 147. 

Scuwitrers, Kurt: Homage to Herbert Read; Anna Blume (exh. Mayor Gallery, 
London), 614. 

Score, JAN vAN: Virgin and Child (Kartinaya Galerie, Tambov); Portrait of a man 
(Gemaldegalerie, Berlin) , 202. 

Scott, WiLu1am: Still life with bottles (B.M., London), 277. 

Scott, Dicsy and Benjamin: Sugar vase and cover (Garrard, London), 
633. 

Scutty, SEAN: Flyer (Corcoran Gallery of Art, Washington), 484. Empty heart 
(Mayor Rowan Gallery, London), 824. 

SEBASTIANO DEL Promo: The raising of Lazarus (N.G., London), 185. Head of a 
woman (Kimbell Museum, Fort Worth), 770. 

Serra, Ricwarp: ‘Trunk’ — J. Conrad Schlaun recomposed (Erbdrostenhof, Minster), 
638. 

SickERT, W.R.: Quentin Bell (Collection Quentin Bell), 229. H.M. King Edward VIII 
(Collection Neil L.D. McLean), 261. 

SreBRECHT, ANTYE: Experience at sea (exh. Goethe Institut, London), 613. 

Sicnac, Pau: Le pin parasol (p.c., Paris); Le Pont de Bercy, Paris, Le Pont Neuf (exh. 
Marlborough Fine Art, London), 45. Asniéres railway station (Rijksmuseum 
Vincent van Gogh, Amsterdam), 842. 

Smwong, Nicco.o DE: Bacchanal (Da Tos Belluco, Mira Porte), 835. 

Smit, Davin: Cathedral (p.c.); Cubi XIX (Tate Gallery, London), 134, Voltri VII 
(N.G. of Art, Washington), 135. 

Smit, James: Detail of the Nelson Monument (Guildhall, London), 798. 

Smytu, Nep: Temptation standing (exh. University Art Museum, Long Beach), 639. 

SosoKLes: see Picart, 91. 

SostratTos: see Picart, 91. 

Spaparo, Micco: View of Naples market (Fundacion Lerma, Toledo), 139. 

SPECKAERT, Hans: Conversion of St Paul (Louvre, Paris), 779. 

SPENCER, STANLEY: Sunbathers at Odney (exh. Stanley Spencer Gallery, Cookham-on- 
Thames), 422. 

STEELE: Monument to Prince Albert, Charlotte Square, Edinburgh, 799 

STEFESWERT, JAN VAN: St Remigius (Bonnefantenmuseum, Maastricht), 151. 

Stir Linc, JAMEs and The Clore Building (Tate Gallery, London), 
364. 

STRADANUS, JOHANNES: Duck hunting (Bibliothéque Nationale, Paris), 590. 

STROEHLING, PeTER Epwaro: Frederica, Duchess of York (Royal Collection), 736. 

Srusss, Georce: Portrait of a Newfoundland dog (p.c., England), 735. Portrait of a 
water spaniel (collection Earl of Yarborough, Brocklesby Park), 736. 

SuBLEYRAS, PrERRE: The amourous courtesan (Louvre, Paris), 414. Study of a man 
(Musée Joseph Dechelette, Roanne), 415. Seated woman reading (p.c.); The Mass 
of St Basil (p.c.), 416. Christ on the Cross (Brera, Milan), 417. 

SUTHERLAND, GRAHAM: Welsh landscape with roads (Tate Gallery, London), 44. 
Pastoral (Tate Gallery, London); Wood interior (B.M., London), 45. Head (exh. 
Redfern Gallery, London), 339. Conglomerate (exh. Christopher Hull Gallery, 
London), 358. Thorn tree (British Council), 473. 


Taravat, Hucues: Cupids at play (Wallace Collection, London), 519. 

Ter BruGGHEN, HENDRICK: The supper at Emmaus (Toledo Museum of Art. Ohio), 
136. 

Tuaw, Rosert: Macbeth and the witches, after Joshua Reynolds, 726. 

Tuomas, Bert: Poster for British Rail (exh. National Railway Museum, York), 63. 

THORNHILL, JAMEs: Saints in glory (Museum of Fine Arts, Budapest), 722. Apotheosis 
of Archbishop Chichele (All Souls College, Oxford); Juno, Venus, Cupid, Apollo and 
putti (Museum of Fine Arts, Budapest), 723. 

THORWALDSEN, BERTEL: Christian Charity (Walker Art Gallery, Liverpool), 567. 

TrePoLo, Giovanni Battista: Head of a boy (exh. Kate Ganz, London), 550. Eliezer 
and Rebecca at the well (Piero Corsini, New York), 627. Coronation of the Virgin 
(Kimbell Museum, Fort Worth), 774. 

Tittyer, Wituiam: The North York moors, falling sky (exh. Bernard Jacobson Gallery, 
London), 413. 

TintoretTo, Jacopo: Portrait of Doge Pietro Loredan (Kimbell Art Museum, Fort 
Worth, 772. 

Tissot, JAMEs: A procession descending Ludgate Hill (Guildhall Art Gallery, London), 
Jot. 

Trrtan: The last supper (exh. El Escorial, Madrid), 51. Tarquin and Lucretia (Fitzwilliam 
Museum, Cambridge), 162; X-ray, 166; Infra-red reflectogram, 167; Cross- 
sections, 170. Details, 171. Tarquin and Lucretia (Musée des Beaux-Arts, Bor- 
deaux), 163. Madonna and Child with (?) St Catherine of Alexandria and the infant St 
John the Baptist (Kimbell Museum, Fort Worth), 771. 


Top, Joanne: Maw (Carmen Lamann Gallery, Toronto), 837. 

Toeput, Lopewyk: The vanity of riches (Musseo Civico, Treviso), 843. 

Tomaso pa Mopena: Madonna and Child with dog, with St Wenceslas and St George 
(Karlstejn Castle; exh. National Gallery, Prague), 21. 

Toutouse-Lautrec, DE: M. Désiré Dihau (exh. Fondation Giannada, Mar- 
tigny), 423. Femme assise sur une canapé (p.c., Switzerland), Les deux amies (p.c., 
Switzerland), 619. Comtesse Emilie de Toulouse-Lautrec (Staatliche Graphische 
Sammlung, Munich), Au promenoir, la convoitise (p.c.), 620. 

TREVELYAN, JULIAN: Somnambulist visit (B.M., London), 277. 

Tura, Cosimo: Christ carrying the Cross (Castle Valtice; exh. National Gallery, 
Prague), 18. Virgin and Child with martyr saint and St Jerome (Musée Fesch, 
Ajaccio), 690. 

Turner, J.M.W.: A vaulted hall (Tate Gallery, London), 394. Kilchurn Castle and the 
mountain of Beinn Cruachan (Plymouth City Museum and Art Gallery), 412. 
Twos y, Cy: Work in 7 parts (Anthony d’Offay, London), 636. Roman note (Anthony 

d’Offay, London), 823. 


Van Loo, Care: Cardinals and priests paying homage to St Gregory at his installation as 
Pope; St Gregory dictating his homilies to a secretary (Didier Aaron, New York), 839. 

Vasari, Giorcio: Portrait of Giovanni di Pierfrancesco de’ Medici (Palazzo Vecchio, 
Florence), 435. Five prelates (exh. Colnaghi’s, New York), 622. 

VauGHAN, Keiru: Midnight, Codford (exh. Austin/Desmond Fine Art, London), 
340. Figure in a garden (exh. Gillian Jason Gallery, London), 472. 

VeccuieETta: Preta (S. Donato in San Michele Arcangelo, Siena), 695. 

VECELLIO, Orazio: Portrait (p.c.), 186. 

VELDE THE ELDER, WILLEM VAN DER: The capture of the ‘Royal prince’ in 1666 (Staatliche 
Kunsthalle, Karlsruhe), 145. 

VENTURI, Rosert: Plans and elevations for the Sainsbury Wing, National Gallery, 
London, 363, 364, 365. 

VERMEER, JOHANNES: Girl with the pearl earring (exh. Mauritshuis, The Hague), 423. 


’ VERMEYEN, JAN: Portrait of a man (Staatliche Kunsthalle, Karlsruhe), 144. 


VERNET, CLAUDE-JOsEPH: Landscape with a waterfall (Collection the Duke of Buccleuch, 
Bowhill), 86. 

Verona, Marreo: Venus (G. Sarti, London), 835. 

VERONESE, Paoco: Conversion of Mary Magdalen (N.G., London), 607. 
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Panel (Museum of the Renaissance, Ecouen; formerly Cluny), 300. 


IVORIES 


South German, Austrian 
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365. 
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main nave, 73. 
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Dutch 


A philosopher (Royal Collection), 535. 
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185. 
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Votive painting (St Nikolaus, Murnau), 395. 
Ceres and Cybele (exh. Kate de Rothschild, London), 550. 


Italian 

Umbrian, Madonna with saints and angels (Sychrov Castle; exh. National Gallery, 
Prague), 19. 
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Rimini, Adoration of the Magi (Musée Fesch, Ajaccio), 690. 


Netherlandish 


Vanitas, seventeenth-century, after an illustration to Vesalius, 836. 


PHOTOGRAPHS 

Sickert in his studio (Islington Public Libraries), 226. 

Clive Bell and Walter Sickert, 228 

Eve Fairfax, 377. 

George Wyndham (N.P.G. Reference collection, London), 379. 
Lord Howard de Walden, 380. 
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Monument to the daughters of Thomas Morgan (Church of St Michael, Weston- 
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Monument to Francis Morgan (Church of St Peter and St Paul, Nether Heyford), 
369. 
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Reduced copy of an ancient Roman marble relief (Ashmolean Museum, Oxford), 
of. 

Relief portrait of Valerio Belli (V.& A., London), 665. 

Blessing Bishop, Sienese (p.c.), 694. 
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Set of eight silver-gilt footed salvers (exh. Spink, London), 633. 
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Detail of the Sceptre of Charles V of France (Louvre, Paris), 842. 
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Moynalty bronze door handle (National Museum of Ireland, Dublin), 557. 
Netherlandish 

The Enkhuizen standing cup (Collection The Earl of Yarborough), 203. 
Coconut cup (V.& A., London), 203. 
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Reliquary in the form of the Duomo of Milan (exh. El Escorial, Madrid), 52. 
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David and Abigail, tapestry (exh. Gruuthusemuseum, Bruges), 638. 
Detail from De Fakkeldans, tapestry (exh. Gruuthusemuseum, Bruges), 829. 
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Zaire, Congo, Seated figure (exh. Center for African Art, New York), 703. 
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Lacquer 


Circular wall panel (exh. Spink, London), 631. 
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Dish, fifteenth century, Syria; Bowl, fifteenth century, Persia (V.&A., London), 
305. 


JAVANESE 
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SuUMMERSON, JOHN and others: The architecture of Adolf Loos, 189. 

Sumowsk!, WERNER: Gemilde der Rembrandt-Schiiler, 405. 

SYLVESTER, JULIE: John Chamberlain. A catalogue raisonné of the sculpture 1954- 
1985, 814. 


Tauri, ManrFREDO: Venezia il Rinascimento, 193 

TayLor, Branpon: Modernism, Post-Modernism, Realism. A critical perspective 
for art, 682. 

TueverkaurF, Curistian: Die Bildwerke in Elfenbein des 16-19, Jahrhunderts, 33 

THomson, GARRy: The Museum Environment, 684. 

Tuowmson, Davin: Renaissance Paris, Architecture and Growth, 1475-1600, 601. 

THYGESEN, ANNE Lise and Lunn, Haxkon: C.F. Hansen 1756-1845. Drawings. 
Catalogue, 676. 

Torani, ANNAMARIA Perrio.t: Uffizi, Gabinetto Disegni e Stampe — Inventario — 
Disegni Esposti I, 408. 

TROYEN, CarOL, see STEBBINS. 

Trupzinsk1, MEINoLF: Beobachtungen zu Donatellos Antikenrezeption, 539. 


VackovA, JARMILA: Les primitifs flamands, II. Répertoire des peintures flamandes 
du quinziéme siécle, 4. Collections de Tchécoslovaquie, 401. 

Veuiz, Zauira: Artists’ techniques in Golden Age Spain. Six treatises in translation, 
673. 

VELTMAN, Kim: Studies on Leonardo da Vinci I. Linear perspective and the visual 
dimensions of science and art, 540. 

Vickers, M. ed.: Pots and pans. A colloquium on precious metals and ceramics, 
Oxford studies in Islamic art III, 751. 


Waener A. Mipb.eTon: Jean-Baptiste Carpeaux: sculptor of the Second Empire, 
327. 

Wa_kKER, RicHarp: Regency portraits, 253. 

Warp, Martua, see PARSONS, CHRISTOPHER. 

Wesker, GEROLD: Brunnen und Wasserkiinste in Frankreich im Zeitalter von Louis 
XIV, 35. 

WEISBERG, GABRIEL P.: Art Nouveau Bing, Paris style 1900, 606. 

WuitForD, FRANK: Oskar Kokoschka — a life, 256. 

Witson, Timorny: British Museum, Ceramic Art of the Italian Renaissance, 331. 

Wo ters, WOLFGANG, see HusE, NORBERT. 

Woop, CurisToPHer: Tissot, 467. 

Woop, Susan: Roman portrait sculpture 217-260 A.D. The transformation of an 
artistic tradition. Vol. 12 Columbia Studies in the classical tradition, 33. 

WoopsripGE, KENNETH: Princely Gardens, the origins and development of the 
French formal style, 37. 

Woopman, Francis: The architectural history of King’s College Chapel and its 
place in the development of Late Gothic architecture in England and France, 


Zerit, Feperico and Rossi, Francesco: La Raccolta Morelli nell’Accademia Car- 
rara, 468. 
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Exhibitions Reviewed, by Place 


In this section exhibitions are listed by place of first or principal showing. The subjects of 
exhibitions are included in the Subject Index and reviewers are listed in the Contributors Index. 
Exhibitions discussed briefly in ‘round-up’ reviews have generally been omitted. 


AUSTRIA 
Vienna, Osterreichisches Museum fiir Angewandte Kunst: Joseph Hoffmann. 
Ornament zwischen Hoffnung und Verbrechen (Simon Jervis), 559. 


BELGIUM 

Bruges, Gruuthuse and Memling Museums: Bruges et la Tapisserie (Donald King), 
829. 

Brussels, Université Libre: Aspects of Watteau’s technique (John Ingamells), 135. 


CANADA 
Toronto, George R. Gardiner Museum of Ceramic Art: A taste of elegance: 


eighteenth-century English porcelain from private collections in Ontario (Peter 
C. Kaellgren), 53. 


FRANCE 

Bordeaux, Galerie des Beaux-Arts: Italie, Histoire d’une collection (Arnauld Brejon 
de Lavergnée), 557. 

Chartres, Musée des Beaux-Arts: Vlaminck, Le peintre et la critique (Stuart 
Preston), 828. 


Paris, Centre Georges Pompidou: L’époque, la mode, la morale, la passion: aspects 
de l’art d’aujourd’hui (Lynne Cooke), 615. 
Ecole des Beaux-Arts: Matisse: le rythme et la ligne (Nicholas Watkins), 417. 
Galerie Louis Carré: Jean Hélion (Merlin Ingli James), 616. 
Grand Palais: Frangois Boucher (Michael Levey), 199. 
La sculpture francaise au XI Xe siécle, 329. 
Louvre: Andrea del Sarto (John Shearman), 498. 
Musée Fesch, Ajaccio, Les Primatifs Italiens (David Scrase), 689. 
Luxembourg: Subleyras, 1699-1749 (Philip Conisbee), 414. 
Orsay: Chicago architecture 1872-1922 (Barry Bergdoll), 827. 
Petit Palais: De Greco a Picasso (Rosemarie Mulcahy), 824. 


GERMANY 
Berlin, Nationalgalerie: Toulouse-Lautrec (Richard Thomson), 619. 
Brunswick, Herzog Anton Ulrich-Museum: Hendrick ter Brugghen and his con- 
temporaries (Michael Kitson), 135. 
Diisseldorf, Kunstmuseum: Brennpunkt Diisseldorf (Richard Shone), 617. 
Frankfurt, Stadel: Franzdsische Zeichnungen im Stadelschen Kunstinstitut, 1550 
bis 1800 (Lawrence TurCi¢), 204. 
Munich, Lenbachhaus: Franz von Lenbach (1836-1904) (Michael Eckstein), 206. 
August Macke, Gemialde, Aquarelle, Zeichnungen (Jill Lloyd), 480. 
Stadtmuseum: Biedermeiers Gliick und Ende . . . die gestérte Idylle 1815-1848 
(Michael Eckstein), 418. 
Stuttgart, Wiirttembergischer Kunstverein and elsewhere: Arp (Peter Nisbet), 698. 
Exotische Welten, Europaische Phantasien (Toshio Watanabe), 763. 
Tubingen, Kunsthalle: Toulouse-Lautrec (Richard Thomson), 619. 


IRELAND, Republic of 
Dublin, National Museum of Ireland: the New Treasury (Roger Stalley), 556. 


ITALY 
Brescia: Giacomo Ceruti, I] Pitocchetto (Giovanna Perini), 696. 
Florence: The Donatello Year (Diane Zervas and Michael Hirst), 207. 
Palazzo Pitti: Andrea del Sarto (John Shearman), 498. 
Palazzo Strozzi: II seicento fiorentino (Arnauld Brejon de Lavergnée), 344. 
Uffizi: Fra Bartolommeo drawings (Patricia Rubin), 268. 
Genoa, Galleria di Palazzo Bianco: the other side of the painted panel (Robert 
Gibbs and Letizia Lodi), 48. 
Rome, Palazzo Braschi: Carlo Carra (Demelza Spargo), 764. 
Siena, Pinacoteca Nazionale: Sienese painted wood sculpture (Carl Brandon 
Strehlke), 693. 
Venice, Palazzo Grassi: Effetto Arcimboldo (Andreas Beyer), 343. 
Verona, Palazzo Forti: Renato Guttuso (Demelza Spargo), 830. 


NETHERLANDS 
Amsterdam, Rijksmuseum: Art before the Iconoclasm (Joanna Woodhall), 201. 
Art before the Iconoclasm — the decorative arts (Philippa Glanville), 202. 
Rijksprentenkabinet: I, James Ensor (1860-1949) (John Sillevis), 691. 
Ghent, Museum voor Schone Kunsten: Joachim Beuckelaer (Peter Hecht), 341. 


SPAIN 
Madrid: Escorial exhibitions (Rosemarie Mulcahy), 51. 

Prado: Neapolitan painting from Caravaggio to Giordano (Arnauld Brejon de 
Lavergnée), 137. 


SWITZERLAND 

Basel, Kunstmuseum: Im Lichte Hollands (Peter Hecht), 692. 

Lugano, Villa Favorita: Goya (Juliet Wilson Bareau), 49. 

Martigny, Fondation Pierre Gianadda: Toulouse-Lautrec (Richard Thomson), 
619. 


UNITED KINGDOM 

Cambridge, Fitzwilliam Museum: The private Degas (Richard Kendall), 267. 

Edinburgh, National Gallery of Scotiand: The Queen’s Image: a celebration of 
Mary Queen of Scots (Roy Strong), 614. 

Scottish National Gallery of Modern Art: The Vigorous Imagination (Timothy 
Hyman), 688. 

Scottish National Portrait Gallery: Genial Company: the theme of Genius in 
eighteenth-century British Portraiture (Duncan Bull), 341. 

Leeds, City Art Gallery: Jacob Epstein (Peyton Skipwith), 553. 
Temple Newsam: Country house floors (Charles Saumarez Smith), 340. 
London, Agnew’s: British paintings of three centuries (Brian Allen), 475. 

Annely Juda: Kenneth and Mary Martin (Alastair Grieve), 758. 

Barbican Art Centre: A paradise lost. The neo-romantic imagination in Britain 
1935-55 (Peter Fuller), 473. 

The image of London. Views of travellers and emigrés 1550-1920 (Richard 
Shone), 757. 

British Museum: Drawings in England from Hillier to Hogarth (Malcolm 
Rogers), 548. 

Courtauld Institute Galleries: Parmigianino: paintings, drawings and prints 
(James Byam Shaw), 474. 

Dulwich Picture Gallery (Edward McParland), 266. 

Gallery Lingard: Greeks and Goths: an exhibition of architectural drawings in 
revival styles 1800-1930 (Roderick O’ Donnell), 476. 

Goethe Institute: Hannah Hoch (Sean Rainbird), 478. 

Goldsmiths College: Graham Sutherland, the early years, 1921-40 (Peter Fuller), 
44, 

Harari and Johns: Venice in perspective (Duncan Bull), 762. 

Hayward Gallery: Rodin sculpture and drawings (Peter Ward-Jackson), 132. 
Tony Cragg (Tony Godfrey), 337. 

Institute of Contemporary Arts: State of the Art: Ideas and images in the 1980s 
(Tony Godfrey), 197. 

Karsten Schubert Ltd: Gerhard Richter (Jill Lloyd), 612. 

Kenwood: Francis Hayman (David Blayney Brown), 755. 

Marlborough Gallery: Paul Signac, water-colours and drawings (Belinda 
Thomson), 45. 

Lyonel Feininger (Sean Rainbird), 821. 

Matthiesen: The Settecento: Italian Rococo and early Neo-Classical paintings 
1700-1800 (Hugh Brigstock), 820. 

Mayor Gallery: The golden age of collage: Dada and Surrealist eras 1916-1950 
(Sean Rainbird), 613. 

Museum of London: Londoners (David Piper), 556. 

National Army Museum: Lady Butler, battle artist (Krzysztof Z. Cieszkowski) 
477. 

Royal Academy: British Art in the Twentieth Century — the early years (Richard 
Shone), 261. The later years (Peter Fuller), 262. The Burlington House Fair 
(Richard Verdi and others), 625. 

Saatchi Gallery: New York art now (Tony Godfrey), 822. 

Serpentine Gallery: Maggi Hambling (Peter Fuller), 760. 

Tate Gallery: Naum Gabo (Alastair Grieve), 265. 

Mark Rothko (Peter Fuller), 545. 

Winifred Nicholson (Dennis Farr), 555. 

Manners and Morals: Hogarth and British Painting 1700-1760 (David Bind- 
man), 819. 

Whitechapel Art Gallery: David Smith: sculpture and drawings (Lynne Cooke), 
133. 

Manchester, City Art Gallery: the art of water-colour (Peter Fuller), 412. 

Sudbury, Gainsborough’s House: Wright in Italy (Duncan Bull), 761. 


UNITED STATES OF AMERICA 
Atlanta, High Museum of Art: La Grande Maniére: Historical and Religious 
painting in France 1700-1800 (Colin B. Bailey), 838. 
Baltimore Museum of Art: Oskar Schlemmer (Charles Werner Haxthausen), 141. 
Chicago, Art Institute: John Singer Sargeant (Duncan Robinson), 274. 
New Haven, Yale Center for British Art: Victorian Childhood in paintings from 
the Forbes Magazine Collection (Lee M. Edwards), 140. 
New York, Drawing Center: The art of drawing in France, 1400-1900: drawings 
from the Nationalmuseum, Stockholm (Lawrence Turéi¢c), 560. 
Grey Art Gallery: Morality Tales: history painting in the 1980s (David Carrier), 
837. 
Guggenheim Museum: Richard Long (Roger Bevan), 54. 
Matthiesen and others: Paintings from Emilia 1500-1700 (Duncan Bull), 482. 
Metropolitan Museum of Art: The age of Correggio and the Carracci (Elizabeth 
Cropper), 270. 


A 
q 
q 
| 
7 


EXHIBITIONS REVIEWED 


Museum of Modern Art: The drawings of Roy Lichtenstein (April Kingsley), 


419. 
Paul Klee (Richard Verdi), 346. 
1961 Berlinart 1987 (Irit Rogoff), 623. 
Piero Corsini: Old Master paintings (Keith Christiansen), 211. 
Public Library: Max Ernst: beyond Surrealism (Ann Temkin), 351. 


Stair Sainty Matthiesen: Frangois Boucher: his circle and influence (Philip 


Conisbee), 836. 


CONTENTS 


Philadelphia, Rosenbach Museum and Library: Drawings by Jean-Baptiste Le 
Prince (M.-E. Hellyer), 349. 

Raleigh, North Carolina Museum of Art: Arnulf Rainer: the self-portraits (Lynne 
Cooke), 55. 

Washington, Corcoran Gallery: Fortieth Biennial exhibition of contemporary 
American painting (David Carrier), 483. 

National Gallery of Art: Matisse — the early years in Nice (Nicholas Watkins), 

273. Berthe Morisot (Kathleen Adler), 765. 


Contents 


Editorials 


The Musée d’Orsay, 3. 

We can no other answer make, but thanks, and thanks, and ever thanks, 155. 
The state of the Tate, 219. 

R.J. Charleston, 283. 

Trafalgar Square honky tonk, 363. 

The kiss of the vampire, 427. 

The Leonardo Cartoon, 571. 

Art history or Kunstgeschichte, 643. 

A view from the ‘ponte’, 707. 

Sculpture now, 783. 


Articles and Shorter Notices 


January 


A kouros in the Getty Museum 
by Marion True 
Two pendant portraits by Jacopo Ligozzi 
by Joy Kenseth 
Italian gothic and renaissance art in Czechoslovakia 
by Olga Pujmanova 
Zola and Pissarro: a coincidence 
by E.D. Lilley 
Ruskin, Pater, and the rediscovery of Botticelli 
by Gail Weinberg 


February 


Orsay observed 
by John House 
A newly discovered landscape by Pietro da Cortona 
by Louise Rice 
A picture by Mola comes back to the Louvre 
by Arnauld Brejon de Lavergnée 
Dates and non-dates in Savoldo’s paintings 
by Keith Christiansen 
Guido Reni’s ‘Separation of Day and Night’ 
by Dominique Cordellier 
The portraits of Giovan Carlo Doria by P.P. Rubens and S. Vouet 
by Giuseppe de Vito 
Jacob More’s ‘Falls of Clyde’ paintings 
by Patricia R. Andrew 


March 


A ‘St Sebastian’ by Bronzino 
by Janet Cox-Rearick 

Titian’s “Tarquin and Lucretia’ in the Fitzwilliam 
by Michael Jaffé and Karin Groen 

‘Scienza e restauro’: recent Italian publications on conservation 
by Joyce Plesters 

Perugino’s ‘Albizi’ fresco 
by Frank Ponzi 

A note on the chronology of the Villa Madama 
by Fohn Shearman 

An unpublished Michelangelo document 
by William Wallace 

An unrecognised drawing after Michelangelo at Christ Church 
by Gerard Hayes 

An early description of Sebastiano’s ‘Raising of Lazarus’ at Narbonne 
by Christa Gardner von Teuffel 

A portrait by Orazio Vecellio 
by Francis Russell 


April 


Kokoschka’s highland journev 
by Richard Calvocoressi 
Some memories of Sickert 
by Quentin Bell 
The Independent Group 
by Anne Massey 
Gaudier-Brzeska’s ‘Weeping woman’ 
by Jeremy Lewison 
The identity of Wyndham Lewis’s painting at Group X 
by Nigel Vaux Haliday 
Steven Campbell: “The dangerous early and late life of Lytton Strachey’ 


by Tony Godfrey 
May 


‘n Botega di Maestro Guido Durantino in Urbino’ 

by J.V.G. Mallet 

‘Monmorency’s sword’ from Ecouen 
by Michael Archer 

Islamic pots in Chinese style 
by Oliver Watson 

Fifteenth-century Spanish pottery: the blue and purple family 
by Anthony Ray 

Two Hessian goblets with the arms of King Frederick I of Sweden 
by Franz Adrian Dreier 

A royal Saxon goblet 
by Dwight Lanmon 

Some Liverpool printed tiles 
by Bernard Watney 

Flaxman’s illustrations to Homer as a design source for glass decoration in the 1870s 
by Barbara Morris 


June 


Holbein’s miniature of ‘Mrs Pemberton’: the identity of the sitter 
by Lorne Campbell 
Rodin and his English sitters 
by Marion Hare 
Bisuti/Risuti, Nicolaus and Johannes: some neglected documents concerning Roman 
artists in France 
by Julian Gardner 
A new Altdorfer drawing 
by George R. Goldner and Lee Hendrix 
‘Blessed be the hand of Bronzino’ the portrait of Cosimo I in armour 
by Robert B. Simon 
El Greco’s books 
by John Bury 
Drawings by Carlo Fontana for the “Tempio Vaticano’ 
by Fernando Marias 
‘A vaulted hall’ c.1835 by J.M.W. Turner: its setting identified 
by Sarah A. Reid 
Kandinsky’s ‘Painting with houses’ and a votive panel at Murnau 
by Maurice Rummens 


July 


Boticelli’s porait of a young man holding a Trecento medallion 
by Richard Stapleford 
Canaletto at Warwick 
by David Buttery 
The initial letters in Sir William Hamilton’s ‘Collection of Antiquities’ 
by Nancy Ramage 
An altar-piece by Giuseppe Passeri and its preparatory drawing 
by Luigi Dania 
Lusieri’s masterpiece? 


by C.ILM. Williams 
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CONTENTS 
August Letters 
Jacques Yverni of Avignon 
by Eileen Kane Labelling Mulready at the V.& A. 
The exhibitions for Andrea del Sarto’s fifth centenary by Alastair Laing, 28. 
by John Shearman Rembrandt book review 
Federico Zuccaro and Philip II: the reliquary altars for the basilica of San Lorenzo by Gary Schwartz, 88. 
de el Escorial The border of ‘Guido Riccio’ 
by Rosemarie Mulcahy by Michael Mallory and Gordon Moran, 187. 
A study for the Farnesina ‘Toilet of Psyche’ Roger Fry and his friends in a post-modernist age: a reply to Frances Spalding 
by Bernice Davidson by Simon Watney, 250. 
A drawing by Cosimo Rosselli Simon Watney and his friends in a post-modernist age: a reply 
by William Griswold by Frances Spalding, 251. 
The Hopetoun Chest at Newhailes House Saving Venice 
by Foe Rock by Ashley Clarke, 321. 
Taraval, Jollain and Fragonard The inkstand in Ford Madox Brown’s ‘Waiting’ 
by John Ingamells by Howard Coutts, 322. 
Boucher exhibition review 
September by Alastair Laing, 460. 
New oil sketches by Peter Paul Rubens —— baer in the SS. Annunziata: an addendum 
by Julius 8. Held 
The Cardiff cartoons: Boeckhorst after all 
Rubens and the Ophovius monument: a new sculpture by Hans van Mildert by Hans Vlieshe, 598 
by Cynthia Lawrence 
An Adam volume in Sir John Soane’s Museum 
A new source for Rubens’s ‘Chateau De Steen’ by A.A. Tait, 743 
by F. Hamilton Hazelhurst cs ; > : Botticelli’s ‘Portrait of a young man holding a Trecento medallion’ 
A drawing by Rembrandt of ‘Three orientals in discussion’ by Keith Christiansen, 744 5 
by Martin Royalton-Kisch by Sidney F. Sabin. 744. 
by Sidney F. Sabin, 744. 
Some remarks on Rembrandts’s ‘Jacob blessing Ephraim and Manasseh’ 
by Shimon Bar-Efrat 
The Morelli conference in Bergamo 
by Jaynie Anderson 
Obituaries 
October 
Piero della Francesca’s S. Agostino altar-piece: some new documents Diego Angee ati 
by James R. Banker by Enriqueta Harris, 89. 
Rosso, Leonardo Buonafé and the Francesco de Ripoi altar-piece Andy Ww arhol r 
by David Franklin by Richard Shone, 252. 
Raphael’s portrait of Valerio Belli b S 
hy Hanne Finsen, 323. 
by Christa Gardner von Teufel 
Elizabeth Gilmore Holt 
Bartolomeo Manfredi and Pomarancio: some new documents WE : 
‘ by E.H. Gombrich, 396. 
by Raffaela Morselli 
Angelika Kauffmann’s ‘Costanza by Brinsley Ford, 459 
by Peter Tomor 
Licisco Magagnato 
by Terence Mullaly, 520. 
November Jean Adhémar 
Thomas Campbell and the ‘camera lucida’: the Buccleuch statue of the Ist Duke of by Denys Sutton, 669. 
Wellington William Coldstream 
by Helen Smailes by Rodrigo Moynihan, Victor Pasmore, David Sylvester, 740. 
John Latham and the book: the convergence of art and physics James H. Stubblebine 
by John Walker by Sarah Blake McHam, 808. 
John Michael Wright’s visit to London in the summer of 1655 Sir Walter Oakeshott F.B.A. 
by Albert F. Loomie by C.M. Kauffmann, 808. 
Two unknown works by James Thornhill 
by Klara Garas 
Reynolds’s earliest drawings 
by John Edgcumbe 


An early Reynolds rediscovered 
by Robert I. Goler 
‘Lord Cardross’ and the ‘Boy with a squirrel’: Sir Joshua Reynolds’s first encounter 
with the Earl of Buchan and John Singleton Copley 
by Mungo Campbell 
Letters from Reynolds to Lord Grantham 
by Jeremy Black and Nicholas Penny 
A Newfoundland dog by George Stubbs 
by Hugh Belsey 
New light on Holman Hunt 
by Judith Bronkhurst 


December 


Francesco da Sangallo: a rediscovered early Donatellesque ‘Magdalen’ and two 
Wills from 1574 and 1576 
by Alan Phipps Darr and Rona Roisman 
‘Amor publicus posuit’: Monuments for the people and of the people 
by Nicholas Penny 
A newly discovered signature and date for Filarete’s ‘Hector’ 
by Rosario Coppel 
The Nosts: a revision of the family history 
by Sheila O’ Connell 
False castings of Rodin bronzes 


by Lillian Browse 


Supplements 


Recent acquisitions and some rediscoveries at the Department of Western Art in 
the Ashmolean Museum, Oxford, 56. 

Recent acquisitions at the Staatliche Kunsthalle, Karlsruhe, 144. 

Donatello at Close Range (catalogue), after 216. 

Twentieth-century British acquisitions made by the Department of Prints and 
Drawings, British Museum, 276. 

Recent acquisitions in the Victoria & Albert Museum’s Department of Ceramics 
and Glass, 353. 

Recent museum acquisitions in Edinburgh, 562. 

The Burlington House Fair 1987 (catalogue), after 640. 

Recent painting acquisitions at the Kimbell Art Museum: III, 767. 
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